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Including styles ‘suitable for females’ 

WRIFFORD, Allison. A New plan of writing copies, with accompanying explanations and 
remarks, written, designed, and systematically arranged by A. Wrifford ... Engraved for 
the author, by D. Fairman, and printed by W. Hooker – and for sale by the various 
booksellers throughout the United States. Boston: W. Hooker for the author, 1810.  £650 

Apparently the first edition of this attractive penmanship copybook. Abel ‘Allison’ Wrifford  
(ca. 1780- 1844) was born at Hopkinton, Hillsborough, New Hampshire in 1779 and died there 
in 1844. He was teaching penmanship from at least 1809, the year before his New plan of writing 
copies was first published at Boston. He moved to Concord in 1831 and taught there and in the 
vicinity for several years (www.myrootsplace.com).  

Although he says the method of teaching is his own, Wrifford acknowledges that the 
elementary principles are taken from John Jenkins’ The art of writing, 1793. Jenkins’ work, first 
published in Boston in 1791, was the first original American handwriting manual and was 
quickly copied or imitated, first by Henry Dean’s Improved analytical guide (Salem, 1805), then 
by James Carver’s New and easy introduction (Philadelphia, 1809). In later editions, Wrifford 
dropped his acknowledgement to Jenkins. What is odd about his citation of the 1793 edition 
of Jenkins is that no such edition survives (the 1813 edition is always referred to as the second), 
so Wrifford is either mistaken about the date, or he is referring to an edition which is now lost. 
Further editions of Wrifford’s work appeared in 1812 and 1813. 

Shaw & Shoemaker, 22109; Nash, American Penmanship, 38; not in Bonacini or Berlin; R. 
Williams, Without a borrowed hand: the beginnings of American penmanship Society of Scribes Journal 
(2000), 3–11; OCLC locates copies at Columbia, Yale, Chicago, Indiana, Harvard, Johns Hopkins, 
Minnesota, Dartmouth College, Princeton, the American Antiquarian Society, the Huntington, and 
the British Library.  

Small oblong 8vo, pp. 8; with 6 leaves of engraved writing samples; some browning and staining, leave edges 
a little frayed; stab stitched in the original sugar paper wrappers with printed title label on upper cover. 
 

 

 

 

 



     

An Encyclopedia of Arts and Sciences - with full length portrait of William Harvey 

WECKER, Johann Jacob. Eighteen Books of the Secrets of Art and Nature, being the 
summe and substance of Naturall philosophy, methodically digested. First designed by 
John Wecker Dr in Physick, and now much augmented and inlarged by Dr. R. Read. A like 
work never before in the English tongue. London: printed for Simon Miller at the Starre 
in St. Pauls Church-yard, 1660.      £5,000 

First edition (reissued in the following year with a cancel title-page). A translation by William 
Rowland of Wecker’s De secreti libri xvii, edited and augmented by ‘Dr R. Read’ or ‘Reade’. 

Based on Wecker’s De secreti libri xvii, first published in 1582 and by now a brand name for 
the genre, this was conceived as ‘an Encyclopaedia of Arts and Sciences, interwoven with 
facetious Conceits to recreate the fancy’. The compiler, Dr R. Read or Reade, whose portrait is 
incorporated in the engraved title, has not been identified. He gives a long list of ‘Authors 
made use of in this Treatise’ which adds, Culpeper, Digby, Galileo, Harvey, Hobbs, Lady 
Howard and Platt to those used by Wecker. He sneaks in his own name between Rondolet and 
Rhasis. Every imaginable topic of natural science, natural magic, arts, trades, sports and 
pastimes is included, each secret attributed to an authority – from which it is clear that the list 
of authors is incomplete. 

The fine etched title-page is by Hollar’s pupil Richard Gaywood (c. 1630–1680) and 
incorporates full length portraits of Harvey and Bacon, and busts of Alexis of Piedmont, 
Albertus Magnus, Dr Read, Wecker and Lull. Gaywood was one of the most prolific etchers of 
his generation, active between 1644 and 1668, taking over from Hollar as the principal supplier 
of etched, as opposed to engraved portraits, and a collaborator with Francis Barlow. Johnson, 
Catalogue of Engraved and Etched English Title-pages records 14 of his title-pages (mistakenly giving 
his name as Robert) but overlooks this one. 

Harvey sat for a portrait in 1648 or 9, possibly to Hollar, which Evelyn records was ‘etcht 
by a friend of mine’. It was intended as a frontispiece to Harvey’s De generatione animalium 
(1651), but not used there, and shows Harvey as a rather sad old man. The etching is generally 
attributed to Gaywood, as is the engraved title to De generatione animalium. When he came to 
incorporate Harvey in the title-page here, where Harvey and Bacon hold back the curtains to 
reveal the words ‘secrets of art and nature’, Gaywood gives Harvey the same cloak with 
buttoned sleeves, but he is a more dapper figure in knee breeches showing a shapely leg. 
Gaywood made several portraits of Harvey, the earliest in about 1649, and the oil portrait in 

 
 
 



     

the National Portrait Gallery is after one his etchings. 
In 1884 Ferguson said the book was ‘far from being common’ and that his copy was ‘like 

all these books rather the worse for wear’. This is a rare copy, unrestored in its original blind 
ruled binding. 

Wing W1236; ESTC R12839; Ferguson 3, pp. 39–40 and supt. 3, p. 35; Krivatsy 12628; for 
Gaywood see Antony Griffiths, The print in Stuart Britain (1998), p. 169; for Gaywood’s earlier portrait 
of Harvey see Geoffrey Keynes, Life of William Harvey (1978), pp. 333–4 and plate XXVIII.  

Folio, pp. [8] 346 (i.e. 336, 229–238 omitted) [12], of which index on pp. [1]–[8] and advertisements on 
[9]–[11], last page blank; woodcut printer’s device on title, woodcut head and tailpieces and initials, and 
numerous woodcut diagrams in the text; etched title-page incorporating 5 busts and 2 full length portraits, 
signed ‘Ric: Gaywood sculp’; paper slightly discoloured, with some occasional light spotting and soiling;  
contemporary blind ruled unlettered sheep, with early paper shelf labels on spine, head of spine nicked, upper 
joint cracked and split at head and tail, lower joint also cracked and split at head, spine somewhat rubbed, 
with further light wear and scuffing to covers and extremities; from the library of the Earls of Macclesfield with 
South Library bookplate on front paste-down, and embossed crest on prelims.   
 

 (part plate)

 

 

 

 

 

 



     

VENNING, Mary Anne. A Geographical Present; being descriptions of the principal 
countries of the world. With representations of the various Inhabitants in their respective 
costumes, beautifully coloured. Third Edition. London: Printed for Harvey and Darton, 
Gracechurch-Street. 1820.       £225 

An attractive uncoloured copy in the original red morocco binding of the third edition (first 
1817), of this the most successful geographical primer by Mary Anne Venning. The work 
‘skillfully blends quantitative statistics about manufactures and major rivers with qualitative 
judgements about national greatness. This combination propelled the text into two more 
editions in 1818 and 1820, and it was later published in America (in 1829, 1830, and 1831) as 
three separate volumes on Europe, Asia, and Africa by children’s publisher William Burgess 
... Venning’s ideas had a broad circulation, launching her career as a scientific writer and 
establishing her authority as an educator of the young’ (Norcia, p. 34). 

Darton: G975 (3); Lipperheide, 480; Osborne, I, p. 193 (first edition); see Megan Norcia, ‘X 
Marks the Spot: Women Writers Map the Empire for British Children, 1790-1895’ ff. 33 for a detailed 
discussion of the work.  

12mo, pp. 144; with 60 charming engraved plates of costumes, uncoloured; lacking front free endpaper; some 
light foxing and soiling, but generally clean and crisp;  an appealing fine bright copy in the original red roan 
backed marbled boards, spine ruled and lettered in gilt, head and tail of spine a little rubbed and worn, covers 
lightly scuffed, extremities bumped and a little worn; with contemporary book label of ‘Ellen Burt’ on front 
free pastedown and with remains of old Bristol booksellers label. 

 

 

 

 



     

SMART, Edmund. Small bound manuscript penned in a single neat hand recording a 
wide range of local events, accounts of petitions, deaths, marriages, accidents etc. 
Pucklechurch (near Bristol), ca. late 1840s - to ca. 1861.    £400 

An appealing and entertaining example of a mid-19th century personal commonplace book, 
in this instance used primarily to record local events all seemingly relating to the Pucklechurch 
area near Bristol, in South-West England.  

The journal has been compiled by Edmund Smart, who has pasted his name in black 
printed letterpress onto the front pastedown, together with the place name of Pucklechurch 
(running vertically at the gutter of the front flyleaf). A small clipping giving rates for the ‘Bristol 
Advertiser’ has also been pasted by Smart onto the pastedown, suggesting he has used them 
at some point - and indeed it seems likely that the pasted name and location have been cut 
from one of his own previous advertisements. The 1881 Census records an Edmund Smart, 
widower and former bootmaker, born about 1813 in Pucklechurch, Gloucestershire, England, 
and living in Stapleton, Gloucestershire with his daughter Harriet and further Smart relations. 
There are certainly references to bookmaking found within the volume, which supports this 
assumption, including a page recording payments made for sales of boots and shoes from, 
‘Miss Coney to Edmund Smart’, with two further pages giving prices for new soles, one of 
which gives a list of the prices for boys and girls boots according to size. 

Smart was clearly quite a well educated man, very much involved in community life, both 
professionally and socially. A keen violinist, there are a number of references to him having 
played at various local gatherings, dances, and possibly church services - and was good enough 
to have been paid for his services. A further pasted note on the front pastedown gives a further 
clue to this interest and passion, being a newspaper clipping recording the sale at a London 
auction of a ‘Stradnarius [sic] which seemed to excite among the cognoscenti the most lively 
admiration - was knocked down after a sharp contest, for £240’. 

He records numerous events of interest, and may well have been called upon as a leading 
member of the community to help take down reports, or even to transcribed documents for 
others. As such he provides an interesting first-hand account of not only parochial incidents 
of note, but to other events which were to have wider significance, and are of historical national 
interest.   

Understandably, the majority do relate to local events, however, and the journal includes 
numerous references to births, marriages, deaths, accidents, property, land and livestock 
sales, child abandonments, murders, and local disputes. Thus for example, we read that on 

 
 
 

 

 

 
 



     

‘Oct 25 1846 ... Louisa Ferris murdered Patrick White an Irish Policemean in Lion St. Bristol ... 
by cutting his throat with a razor’; ‘Oct 30 1848 Inquest at the Fleur-de-lis Inn on the  body of 
Charles Gardener who came by his death through drinking boiling water from a tea kettle - 
Verdict Accidental death’; ‘Lee Wm Fishponds were killed on the Gloucester line fishponds by 
the train….Dec 26 1853’; ‘Inquest at Pucklechurch at the White-Hart Inn, touching the death 
of Rachael Williams that jumped in the Old Wood Pit’. Also in 1853, ‘A man by the name of 
Sillcot was killed by a broad wheel waggon loaded with timber fell off the shafts being tipsy all 
the time, the wheels went over his head, instant death’. On Friday Aug 9th of the same year, 
‘Cynders Thos. ... met with an accident at the Lime Kiln belonging to Wetheral Copsam & 
Bendall ... with a stone flying and striking him in the head’. Smart also notes the passing of 
‘His Grace the Duke of Beaufort’ on Nov. 17th 1853.  

There are a number of references to local mining activities, and the inevitable accidents 
that occurred. ‘Joseph Boulton met with his death through falling down the new pit by the 
green…’; ‘1852 The water busted in at Shortwood upper pit and killed two men’; ‘Jan 21 1853 
Accident in the new pit near Copham’s house the engine ran & throw’d 3 men & 1 boy to the 
bottom’. There is an interesting petition recorded thus: ‘To the Charitable and Humane. The 
humble petition of the Colliers of Coalpit-heath sheweth that your petitioners not having any 
employ of any kind for the last six weeks are with our wives and families in the melancholy 
state of starvation destitution we are therefore compell’d  to solicit your charitable assistance 
to relieve us at present from actual starvation- your kind assistance will be gratefully accepted 
by your suffering fellow creatures. The distressed colliers of Coalpit Heath.’ It seems possible 
that Smart may have been the author of this petition on behalf of the miners. The second half 
of the volume includes further transcripts of letters and petitions apparently written on behalf 
of distressed or destitute individuals, contracts relating to illegitimate births, receipts, and 
letters of recommendations etc.  

Whilst the fragility of life during the 19th century is certainly strikingly evident throughout 
this small volume, numerous marriages, births, and more pleasant and mundane events are 
recorded by Smart. ‘The Rev. T.B. Convey vicar of Pucklechurch … has pleasure in testifying to 
the assiduity attention & ability which Mrs Watson, who has been under his particular notice 
for  the past  5 years as Mistress of the Nat: School in his Parish…’; ‘Bells cast by Rudhall of 
Gloucester’ , and ‘amount of Bell work by Rd and Moses Cole £1080:1s 10d’. 

Of wider national significance, Smart makes note that in June 1832 ‘Reform Bill Passed’; 
‘Great Western Railway was opened for passengers between Bristol & Bath on Monday 31st 
August 1840’; ‘July 8 Monday 1844 Gloucester & Birmingham Railway opened’; ‘1845, the first 

 
 
 
 
 
 

 
 
 
 



     

year as the disease came upon the Potatoes’; ‘Great Britain was launched in Bristol and 
christened by Prince Albert’; ‘Great Western steam ship launched in Bristol July 19 1837’. 
A most appealing and detailed first-hand account. 

Small bound accounts notebook ruled in red, 12mo; pp. [115], including one inserted leaf; penned throughout 
in a single neat hand, predominantly in ink though with a few pencil markings, with some emendations and 
crossings out; somewhat browned and dust-soiled; with owners name pasted in black letterpress vertically at 
fore-edge of front pastedown, with a similar vertical printed label at gutter stating ‘Pucklechurch’ (though last 
couple of letters obscured), a printed Almanack calendar for the year 1853 also pasted onto front pastedown 
and free endpaper, together with a couple of other contemporary newsclippings, with a further calendar, and 
a yearly guide to ‘Directions for Preserving Health’ on rear endpaper and pastedown;  in contemporary vellum, 
retaining the original brass clasp, spine cracked with slight wear at head and tail, covers quite heavily soiled 
and marked with some wear and loss of vellum to extremities; despite being a little dog-eared, an appealing 
survivor. 
 

 

 

 

 

 



     

Using an innovative pictorial system 

SAINT-OUEN Mme Laure Boen de. Histoire Ancienne Mnémonique avec des emblêmes 
et portraits. Méthode nouvelle pour apprendre l'histoire d'une manière prompte et 
ineffaçable. Paris, Hachette, .... Nancy, Vidart ...1837.    £450 

Scarce first edition of this attractive mnemonical treatise by the noted educationalist and 
author of several historical works, Mme Laure Boen de Saint-Ouen (1799-1838), in this 
instance providing a new and effective method of teaching ancient history.  

Saint-Ouen had first employed her eye-catching pictorial system in 1822 in her Tableaux 
mnémoniques de l’histoire de France, using small emblems designed to represent significant events: 
for example a small upright chariot or ship signified a victory in battle, whilst an upside down 
equivalent depicted a loss. A sword represented an assassination, in contrast to an hour-glass 
signifying a natural death. Such was the success and positive reception to her 1822 work and this 
new method of teaching history, that Saint-Ouen published a number of similar works, notably 
an extensive history of England (1825), as well as a life of Napoleon (1833).   

In the present work, the first plate provides the key, with the second presenting the reader 
with a map of antiquity, together with a folding table providing a comparative chronology. The 
attractive plates that follow each include a medallion portrait of a significant personage from 
ancient history, together with an accompanying ‘mnemonic medallion’ comprising a 
combination of emblems symbolizing the events of their life. Throughout the work, Mme 
Saint-Ouen poses a number of exercises and questions to test the student. 

Her novel method was described by contemporary reviewers as being ‘well-conceived and 
well executed’ and did much to revolutionise the way that history was taught in French 
elementary schools. Her initial plans to publish a series of European histories to include 
studies of Germany, Russia, and Spain, were curtailed by her untimely death. 

Querard, VI p. 285; OCLC locates copies at UCLA, Toronto, the Western University, and BnF.  

12mo, pp. 264; with 26 finely engraved plates (including 3 folding plates and one folding letterpress table, 
and one double-page table printed vertically within text); some light marginal foxing and browning 
throughout, with some occasional ink markings; first folding engraved ‘key’ table cropped close at head and 
tail and a little creased, two small nicks at tail of the folding map, touching image border but with no loss and 
fore-edge protuding slightly and a little furled; with old binder’s label at tail of front pastedown;  in 
contemporary calf, spine lettered and decorated in gilt, spine slightly sunned, covers slightly scratched, 
extremities lightly rubbed and worn; an appealing copy. 

 

 

 



     

A deceiver deceived - attacking both students and quacks 

ROWLANDSON, Thomas. A Cure for Lying and a Bad Memory. Numbered at top F3 and 
5. Price one shillg colour’d. Woodward del. Rowlandson sc. London, Pub by T. Tegg III 
Cheapside July 9 1807.       £550 

Striking hand-coloured etching by Thomas Rowlandson (1757-1827), after a drawing by his 
friend and drinking companion, George Moutard Woodward (1795-1809), depicting an 
itinerant doctor, who by a subterfuge, cures an undergraduate hoaxer of his supposed 
maladies of lying and bad memory.  

The etched image shows ‘the interior of an apothecary's room: jars on shelves; a counter 
with drawers, pestle and mortar, &c. A bust of Galen stands on the lintel of the door (r.). An 
alarmed undergraduate in cap and gown stands clasping his stomach. The doctor faces him 
triumphantly, with raised arms and holding a pill-box. His man, who wears an apron, walks 
off with a large box inscribed 'Anti-Fibbibus'. The (prose) inscription below the title relates 
that a 'College Wag' called on a 'travelling Empiric' and asked to be cured of a bad memory, 
and a habit of lying. He is cured by the 'gilded pill called - Pillula Memoria - Anti Fibbibus!!' 
The youth complains that he is poisoned with Asafœtida, the doctor answers that he speaks 
the truth and will never forget the medicine, so is cured’ (British Museum online).  

Ranking alongside Hogarth, Gillray and Cruikshank, Thomas Rowlandson was one of the 
most gifted artists, and his compositions always seemed the closest to the truth for he often 
lived the dissipated style of life he so memorably satirized. After studying in both Paris and 
London, Rowlandson began his career as a portrait painter. By 1782, however, he devoted 
himself almost exclusively to his first love; caricature and satirical art. After receiving a large 
inheritance, Thomas Rowlandson quickly gambled it away. After losing his fortune at a thirty-
six hour card game he is known to have exclaimed, "I've played the fool, but (holding up his 
pencils) here is my resource." Working with such British publishers as Flores and Thomas 
Tegg, Thomas Rowlandson designed many memorable satires. Indeed this is one of a number 
of prints by Rowlandson published by Tegg in 1807 which are numbered in either top corner 
with a capital letter followed by a number, and occasionally another number in the opposite 
corner, each sheet with an illustration above either a song or prose text.  

Rowlandson is best remembered however, for his collaboration with the famous London 
publisher, Rudolph Ackermann, to produce some of the finest satirical series in the history of 

 
 
 

 



     

art. These included The Microcosm of London (1808), the Tour of Dr. Syntax in Search of the Picturesque 
(1812) and The English Dance of Death, published in two volumes in 1815 and 1816. 

George, Catalogue of Political and Personal Satires in the British Museum VIII, 10931; Grego, 
Rowlandson the Caricaturist, II. 75, 398; Wellcome no 460130i.  

Hand-coloured etched broadside with engraved text, sheet size 404 x 260mm; plate mark 280 x 215mm; image 
with 20 lines of lettering below including title and imprint; with the number ‘118’ in manuscript in upper right 
corner; some light browning and soiling; an appealing example. 
 

 
 
 
 
 

 

 

 



     

PRICE, Francis. A Series of particular and useful observations, made with great diligence 
and care, upon that admirable structure, the cathedral-church of Salisbury. London: 
printed by C. and J. Ackers, in St. John's Street; and sold by R. Baldwin, at the Roe in Pater-
Noster-Row, 1753.        £1,000 

First edition of this attractively illustrated analysis of the architecture of Salisbury Cathedral, 
regarded as being ‘the first serious architectural study of a Gothic building … From his 
investigations he was able not only to carry out necessary repairs but, more interesting, to date 
parts of the vaulting, to note and explain various structural peculiarities, to prove that the tower 
and spire were not originally intended, and thereby, to make a significant contribution to the 
building's history.’ (Harris, p. 375). 

Price (ca. 1704-1753) was Surveyor at Salisbury Cathedral from 1737 until his death, and 
the work was the result of a major survy undertaken by him at the request of Bishop Sherlock 
(to whom the book is dedicated), and, as such, forms the basis of many subsequent accounts. 
It was published only three months before his death. The fine plates after Price’s drawings 
show the dates of the surveys, 1738, 1746, 1747 and 1748, and include elevations as well as 
constructional details that would have been useful to the many craftsmen whose names appear 
in the list of 294 subscribers. They were indeed part of Price’s intended audience, the title page 
announcing that the book was ‘calculated for the Use and Amusement of Gentlemen, and 
other curious Persons, as well as for the assistance of such Artists as may be employed in 
Buildings of the like Kinds …’. This was very much the combined audience also intended for 
his Treatise on carpentry (1733) meant to be ‘intelligible to Carpenters’ and ‘of use to the 
ingenious Theorist of Building’. The advertisement leaf at the end (present here but lacking in 
the RIBA copy) is for a new edition of the Treatise, now named the British carpenter. An enlarged 
edition was published as A description of that admirable structure, the cathedral church of Salisbury 
(1774). ESTC T93633; Harris, British architectural books and writers, 705; RIBA 2614.  

4to, pp. [14], v, [1] blank, 78, [2], advertisement on final leaf for the second edition of Price’s ‘The British 
Carpenter’, verso blank; with woodcut headpieces and initials, and 14 engraved plates, an unnumbered plate 
at p. 1, signed ‘F. Price delin. 1753. P. Fourdrinier Sculp’' and Plates 1–13 by Foudrinier after Price, variously 
dated 1738, 1746, 1747 and 1748 (the first folding); lightly browned throughout, final blank leaf detached, 
fore-edge a little frayed;  in contemporary sprinkled sheep, head and tail of spine chipped exposing caps, joints 
split and fragile, but cords holding, covers scuffed and scratched, extremities rubbed, corners worn and bumped. 

 
 

 



     

Historical charts for children, recommended for use by ‘ladies engaged in tuition’ 

PEERS, Jane E. F. M[iller], of Torquay. Genealogical and Historical Chart of the 
Sovereigns of England. Torquay. with imprint Robinsons’, Bristol. [together with:] 
Genealogical and historical chart of the Sovereigns of Europe. Torquay. [n.p.] [together with 
two slightly variant issues of:] Key for the use of Teacher and Pupil, to J. E. F. M. Peers’ 
Genealogical and Historical Chart. Torquay. ca. 1870-80?    £2,500 

Two extremely scarce  and striking, if somewhat complicated, teaching aids for children, partly 
lithographed, but designed to be completed by the student in manuscript, as demonstrated in 
both charts which have been copiously added to with a plethora of hand-coloured circles and 
other shapes, coloured lines and manuscript names.  

Clearly intended for either home or school tuition, with the aim ultimately of being 
presumably wall-mounted, one of the charts deals just with English and Scottish monarchs, 
from the ninth century to the nineteenth, whilst the other with rulers in Germany, France, 
England and Scotland, through the same period. At the foot of the English chart is found the 
printer’s imprint ‘Robinson, Bristol’, and with a further manuscript note: ‘Finished by J. M. 
Peers & M. E. Norsworthy’ (author/teacher and student perhaps?). This chart is also priced at 
‘2/6’. 

The two letterpress sheets of instructions are almost identical, but with some variations; 
they are signed from ‘Lansdowne Lodge’ and ‘1 Lansdowne Place’, Torquay’. As these ‘Keys’ 
reveal, ‘It is recommended all dates should be written first in pencil, the painting done over 
the pencil arks, and afterwards these written in ink. The history of one country may be read 
through, and correlative history only studied and filled in with it; or the history of a century 
completely across the chart’.  

The most recent manuscript date in the English chart is 1888, but both charts look to have 
been printed some years before that, and indeed the British library has examples of both the  
Sovereigns of England and Sovereigns of Europe, but with an Exeter imprint and which they date 1869 
and 1850 respectively; they also have a Genealogical and historical chart of ancient Sovereigns (Exeter, 
1875). The National Library of Scotland also hold the Exeter issue of the Sovereigns of England. 

 

 



     

We have been unable to find any biographical information about Jane Peers unfortunately, 
though we presume that she may have been a governess or school teacher herself. The work 
received a brief, but supportive review, from a contemporary female educationalist, Miss E. 
Hooper, in her work of 1873, Our nurseries and School Rooms: Remarks on Home Training and 
Teaching, specially dedicated to Ladies engaged in Tuition  who noted that: ‘Historical chart-making 
is both useful and interesting to children. A very good chart is “The Genealogical and 
Historical Chart of the Sovereigns of Europe” by Jane E. F. M. Peers, Torquay’ (p. 123). 

Two large folding charts, each 74 cm x 51 cm, dissected into 8 sections, backed on linen and with a black linen 
border, each with a sheet of letterpress instructions; charts mainly in lithograph, with extensive pencil and 
hand-coloured manuscript additions; slight textual variations between the two keys, and one displaying a few 
marginal tears, but otherwise in fine condition.    

 

 

 

 



     

Containing Nightingale’s first reports from the Crimea: her first work on army hospitals 

NIGHTINGALE, Florence. [EVIDENCE IN:] Report upon the State of the Hospitals of the 
British Army in the Crimea and Scutari, Together with an Appendix. London: Printed by 
George Edward Eyre and William Spottiswoode ... 1855.    £1,800 

First edition of this important document which contains Florence Nightingale’s first reports 
from the Crimea and is her first publication on army hospitals. Stung by William Howard 
Russell’s articles in The Times on the horrors of the Crimean hospitals the government 
appointed a Commission of Enquiry, to establish facts, though it was not empowered to take 
action nor alter existing arrangements. The commissioners arrived in Constantinople at the 
same time as ‘The Lady of the Lamp’, who was asked to work with the Commission: her official 
reports are printed here. They are found at pages 35-36, 41, 330-331 and 342-43 and consist of 
- a ‘List of Hospital Furniture &c. supplied by F. Nightingale, on the Requisitions of the 
Medical Officers, to the Hospitals of Scutari, from 10th November 1854 to 15th February 1855’; 
the ‘Average Daily Issue of Extra Diets supplied from F. Nightingale’s Kitchens to the Extra 
Diet Rolls of the Medical Officers, Barrack Hospital, Scutari, from 13th January 1855 to 13th 
February’; her ‘Report’ given to the Commission on December 23rd; and finally a further 
report regarding Scutari, given on February 20th.  

The Commissioners reported back four months after their arrival, and their findings were 
adopted and confirmed by a Select Committee of the House of Commons, the famous Roebuck 
Committee, which declared that ‘the state of the hospitals was disgraceful’. 

In 1856 Nightingale persuaded the Secretary of State for War to appoint a Royal 
Commission on the Army, and she presented her massive Notes on matters affecting the health, 
efficiency, and hospital administration of the British Army, in 1858 (PMM 343). Bishop and Goldie 48 
(p. 49).  

Folio, Nightingale contributions pp. 35-6, 41, 330-1, 342-3, with numerous other references throughout; 
full report pp. 357, [1, imprint]; with one large woodcut illustration in the text (on p. 80, depicting a Russian 
cart for carrying medicines etc.), and two of the statistical leaves folding; lightly browned throughout, with 
some evidence of repairs and old binding along gutter of title-page; ex-libris from the Royal College of Surgeons 
of England, with stamps on title-page (including withdrawal); with previous presentation stamp and 
contemporary signature of Andrew Smith on title-page; recently rebound in full red cloth, spine lettered in gilt. 

 

 



     

‘The Lady with the Data’ 

[NIGHTINGALE, Florence.] [EVIDENCE AND APPENDIX LXXII. IN:] Report Of The 
Commissioners Appointed to Inquire into the Regulations Affecting the Sanitary 
Conditions of the Army, The Organization of Military Hospitals, and the treatment of the 
sick and wounded;  Presented to both Houses of Parliament by Command of Her Majesty. 
London: Printed by George Edward Eyre and William Spottiswoode ... 1858. [bound with:] 
Report of the Commissioners ... Appendix LXXIX (In Continuation of Report and 
Appendix presented 9th February 1858). Presented to both Houses of Parliament by 
Command of Her Majesty. London: Printed by George Edward Eyre and William 
Spottiswoode ... 1858.       £2,200 

This Commissioners Report, though written and presented by Sidney Herbert (in 1857) was, 
in fact, very largely from the pen, or at least the mouth of Florence Nightingale and may be 
regarded now (as it was by Nightingale herself at the time) as one of her works. The 
information in it is very closely related to that of her Notes on matters affecting the health, efficiency, 
and hospital administration of the British Army also published in 1858, and some of the information 
was subsequently reproduced in Notes on Hospitals of 1859.  

Most famously remembered as the ‘Lady with the lamp’, Nightingale’s significance as a 
pioneering statistician is increasingly being recognised, as this important Report so clearly 
demonstrates. Not only did her passion for statistics save the lives of soldiers during the 
Crimean war, but her groundbreaking work in data visualisation continues to be influential to 
this day. Tables and diagrams fill the pages of her notes and records, and she devised various 
charts and coloured diagrams, including her most famous design, the ‘coxcomb’ - a more 
intricate form of pie chart, allowing her to represent more complex information layered in a 
single space, examples of which appear in the present report to compare the high mortality 
rates of British soldiers at home and abroad. It was a revolutionary use of ‘infographics’, and 
at the time she was one of only a handful of mathematicians to recognise the power of graphs 
to describe statistical findings to a non-specialist readership.  

Indeed it was these infographics and coxcombs, in particular those used in subsequent 
works, which helped to convince Queen Victoria to adapt Nightingale’s recommendations for 
war medicine and sanitation practices, and so have the distinction of being some of the earliest 
data visualisations to shape policy in this way.  

‘Miss Nightingale’s Evidence covers conditions in army hospitals and transports; sanitary

 
 

 
 



     

defects; mortality in the army as compared with mortality at home; remedies applied to 
defects; the efficient organization of hospitals, and many other details with copious statistical 
tables illustrating her points’ (Bishop and Goldie p. 53). The Appendix LXXII, which appeared 
anonymously, was subsequently reprinted as a separate pamphlet, Mortality of the British Army 
at Home (Bishop and Goldie 52), Nightingale deeming this the most effective means of drawing 
public attention to the salient features of the Report.  

‘In a sense the whole Report may be regarded as one of Florence Nightingale’s works ... It 
was actually written by Sidney Herbert in August 1857, but he had much assistance from Miss 
Nightingale, and a comparison of the Recommendations at the end of the Report with those 
at the end of her Notes on Matters Affecting Health ... of the British Army (no 50) shows how clearly 
the former document followed the latter. Throughout 1857 she was in constant touch with 
Herbert, Sutherland, McNeil, Farr and many others in connection with the work of the 
Commissioners, gathering statistical data, working out the details of hospital construction; 
editing, correcting and advising. Finally, on its appearance, she arranged for the ‘Report’ to be 
reviewed in the most influential monthly and quarterly journals, and nominated the reviewers 
in collaboration with Herbert’ (ibid).  

Florence Nightingale’s other acknowledged contribution is found in the Appendix (pp. 516-
543), which is furnished with five large folding partly coloured lithographed plans of hospitals 
showing the best systems of ventilation and warming. Among the other elucidatory plans and 
diagrams are a number showing graphical representations of varying trends of mortality and 
a ground plan of the Hôpital de Lariboisier in Paris. 

Bishop & Goldie 51.  

Large folio, Nightingale’s contributions pp. 361-394, 516-543; full report pp. [ii] title, lxxxv, [i] blank, 607, 
[1, imprint], with 23 lithographed plans, charts and plates (18 folding, 14 partly coloured, and including 6 
plans showing the heating and ventilation of hospital and barracks); [Appendix LXXIX]: pp. xx, 212; 
somewhat browned throughout, repairs to title-page gutter, final leaf soiled and frayed along margins, with 
repairs to gutter and margins, some occasional marginal tears at head, more prominent at pp. 225, 299, 319, 
365 and 369, a number of plates with small tears at gutter, with final folding plate with neat repaired on 
verso; ex-libris from the Royal College of Surgeons England with stamp on title-page;  recently bound in cream 
backed grey boards with paper label on spine. 

 

 

 



     

‘Nurses must be paid the market price for their labour’ 

NIGHTINGALE, Florence. Suggestions on the subject of providing, Training, and 
Organizing Nurses for the sick poor in workhouse infirmaries. dated London, January 19, 
1867. [Paper No. XVI IN:] Report of the Committee appointed to consider the Cubic Space 
of Metropolitan Workhouses, with papers submitted to the Committee. Presented to both 
Houses of Parliament by Command of Her Majesty. London: Printed by George Edward 
Eyre and William Spottiswoode, Printers to the Queen’s Most Excellent Majesty. For Her 
Majesty’s Stationery Office. 1867.      £1,200 

An important report on workhouse infirmary nursing. “The Committee Appointed to 
Consider the Cubic Space of Metropolitan Workhouses had asked Miss Nightingale for her 
opinions and suggestions on the subject of nursing for the sick poor in workhouse infirmaries. 
The subject of Poor law Reform had occupied her interest for some time, as a result of her 
friendship with William Rathbone, and she threw herself into the task with enthusiasm. 
During 1866-67 she was in constant correspondence with Galton, seeking information, advice 
and criticism. The Suggestions, which she had privately printed as soon as they were prepared, 
were address directly to the Chairman of the Committee, Sir Thomas Watson, Bart, M.D., ... 
Miss Nightingale was only too well aware of the truly shocking state of the workhouse 
infirmaries - the state which Dickens was attacking in his novels. Real nursing was non-
existent .... Miss Nightingale was determined to give the sick poor the same efficient trained 
nursing as the rest of the community was slowly beginning to enjoy, as a result of her efforts 
… She maintains emphatically that it would be false economy to try to cut expenses by 
employing half-trained women of inferior character ... In addition, she points out that no well-
trained, efficient nurse, who has her living to earn, would be likely to consider accepting a 
lower wage in a workhouse infirmary. ‘Perhaps I need scarcely add that nurses must be paid 
the market price for their labour, like any other workers; and this is yearly rising’”. (Bishop 
and Goldie p. 29-30). 

Bishop & Goldie, 16 (p. 28).  

Small folio, Nightingale paper pp. 64-79; pp. 88 including two folding tables; discrete tape repair to lower 
outer margin of title-page and upper inner margin of final leaf, with faint library stamp visible on final verso, 
lightly browned and soiled throughout, with some minor edge wear in places; ex-libris from the Royal College 
of Surgeons of England; modern red moiréd cloth, with printed paper labels mounted on upper cover and spine. 

 

 

 



     

[MOLIERE.] BEZANÇON, Germain de. LES MÉDECINS À LA CENSURE ou entretiens 
sur la medecine. A Paris, Chez Louis Gontier, Libraire Juré, sur le Quay des Augustins, à 
l’image S. Barbe, proche l’Hostel de Luynes. 1677.    £450 

First edition of this series of philosophical dialogues between Cariste, a cleric and advocate, 
Cleante, a gentleman, and Sosandre, a well-known doctor. Inspired by, and indeed citing the 
works of Molière, most notably Tartuffe and his Malade Imaginaire (during a performance of 
which in 1673 Moliere fell ill and later died), the three main protagonists partake in a series of 
satirical exchanges during which Sosandre defends his profession. The author Bezancon, 
himself a physician and the author of two further works, insists that he is no apologist for 
medicine, however, and that the reader must decide for themselves whether Sosandre’s replies 
are reasonable. A number of philosophers, both ancient and modern, are cited throughout 
including Montaigne and de Thou. The work was translated into Italian in the following year. 

Guibert, Bibliographie des Oeuvres de Molière, II. p. 810, n. 76;Wellcome II, p. 161; Krivatsy 1227; 
Waller 1023; Cioranescu 12057.  

12mo, pp. [xii], 370, [2]; with small printer’s device on title-page signed ‘DF’, and woodcut head-pieces and 
initials; small wormhole in lower outer margin running from title-page to p. 190, with some occasional minor 
spotting and soiling;  contemporary calf, spine in compartments with raised bands, ruled and lettered in gilt, 
with red sprinkled edges, head and tail of spine chipped and worn, exposing headbands at head, upper joint 
split at tail, covers a little scuffed, corners worn; contemporary bookseller’s ticket of Laurent d’Houry, Paris, 
on front pastedown, contemporary ownership inscription on front free endpaper, and later bookplate of Dr. J. 
Pyenneville, Rouen. 

 

 

 

 



     

[MEMENTO MORI.] [PENNSYLVANIA MEDICAL FRATERNITY.] Menu Card in the 
shape of a skull for the ‘Second Annual Banquet of the University of Pennsylvania 
Chapter, Alpha Mu Pi Omega, Medical Fraternity’, at the Art Club in Phildelphia on May 
3, 1892.         £875 

A wonderful piece of medical ephemera, relating to one of the early fraternities at the 
University of Pennsylvania. Founded in January 1891, this striking privately printed menu card 
was produced for the second annual dinner of the ‘Alpha Mu Pi Omega’ medical fraternity. 
The front cover appears to have been executed by hand in pen and ink (possibly by a member 
of the Art Club?), and is followed by the printed menu, list of toasts, and brief list of ‘Our 
departed Members’. 

Participating members at the banquet include: Samuel D. Risley (toast master, signed); 
William E. Robertson (one of the founding members and a speaker, signed); Frederick Wilson 
(one of the founding members, signed); Aaron M. Billstein (one of the founding members, 
signed); Harrison Allen (speaker, signed); James F. Leys (speaker, signed); James B. Walker 
(speaker, signed); Sydney M. Cone (speaker, signed); with a further 22 signatures, including 
those of other founding members such as Arthur J. Patek. 

Drawn and printed on card in the shape of a skull, ff. 4; front cover seemingly in manuscript in pen and ink, 
followed by two leaves of printed text including menu, lists of toasts, and ‘In Memoriam’, with final blank 
leaf signed on both sides by all participants in pencil or ink; evidence of previous mount on back cover, with 
some minor staining and creasing in places, otherwise very good; held together by mauve and yellow ribbon. 

 

 

 

 



     

Extreme foraging – recipe for viper broth 

MASON, Charlotte. The Ladies' Assistant for regulating and supplying the table; being a 
complete system of cookery, &c ... Originally published form the Manuscript Collection of 
Mrs. Charlotte Mason ... Sixth Edition, enlarged, corrected, and improved to the present 
time ... London: Printed for J. Walter ... 1787.     £775 

Later edition of this popular work, first published in 1773. Charlotte Mason was ‘a professional 
housekeeper, who had upwards of thirty years experience in families of the first fashion’. 
According to the preface for the first edition which is reprinted here, the book was the first 
‘that contained any instructions for Regulating a Table’, and the present sixth edition includes 
a further encyclopaedic 117 pages of bills of fare. 

The recipes are designed ‘for a servant ... that ... if she has a common genius and a good 
palate, she may be made capable of any cook’s place’. They include, for example, how to 
prepare a Pig Matelote: ‘Having gutted and scalded your pig, cut off the head and pettitoes, 
and cut your pig into four quarters; put them with the head and toes into cold water ...’. A. W. 
Oxford remarks that The Ladies Assistant ‘seems an excellent and well-prepared book, but few 
people would care for Viper-Broth’. It does, however, include one of the earliest curry recipes 
calling for 'curree powder', and also one of the first descriptions on how to make a sandwich. 
The first edition of the work was favourably reviewed in both The Critical Review and The Monthly 
Review in 1775, and the revised second edition, to which Mrs. Mason affixed her name, was 
also mentioned, with The Critical Review saying that it was "considerably enlarged.and forms a 
very complete system of cookery."  

Most editions of The Lady's Assistant are uncommon, and forms a valuable sourcebook for 
later 18th century English recipes. 

ESTC N19313; Maclean 95; Oxford 107; Vicaire 572; this edition not in Cagle.  

8vo, pp. [xx], 484, [20] index and final verso publisher’s advertisement; a number of small paper flaws and 
marginal tears, notably at T8, Aa5, Aa8, Bb4, Ff8 (with loss of outer corner just touching text), and Bb6; 
somewhat foxed throughout, with quite prominent staining affecting upper margins sporadically throughout;  in 
recent quarter calf over marbled boards with new endpapers, spine in compartments with raised bands, ruled in 
gilt with green morocco label. 

 

 
 

 



     

Little know proposal for a standardised decimal system 

MASLOT, Jean. Les Loix Universelles en nombres, poids et mesures. prouvez possibles & 
faciles, par rapport au passé, au present & au futur; par un Traité d'Arithmetique, 
composé de règles généralles, en nombres entiers, sans embarras de fractions. A Troyes, 
Chez la Veuve de Jacques Oudot … & se vend A Paris, Chez la Veuve de Nicolas Oudot, ruë 
vieille Bouclerie. Avec Privilege du Roi. [colophon: Achevé d’imprimer pour la premiere 
fois, le huit Août mil sept cent dix-huit.] 1718.     £2,000 

 

Rare first edition, and a fine copy bound in full red morocco, of this early and little known 
work proposing a new standardised system or ‘universeral loix’ based upon a decimal system, 
by Jean Maslot, ‘Nottaire Royal & Receveur des Hôpitaux de Troyes’. Penned some eighty years 
before the first practical realisation of the metric system would come into force in 1799, as 
Maslot’s work clearly demonstrates, the need for reform had long been recognised in a country 
where individual areas and regions used different and often conflicting systems and names for 
units, and where the length, weight, volume etc. of a unit could vary depending on the item 
being weighed or measured.  

As Maslot notes in his preface, his initial intention had been to concentrate purely and 
simply upon proposing a system for currencies, weights, and measures (both surface and 
volume), but he had come to realise that this would be imperfect and insufficient, and thus 
also includes chapters relating to time, as well as to astronomical and geometrical numbers. 
In each chapter he explains existing units of measurement, together with its parts or fractions, 
before presenting his ‘simple’ system by which the measurements are ‘tous reduits sous une 
même dénomination de la dixiéme progression ou partition des nombres, afin qu'ils puissent  
être ajoûter, soustraits, multipliez et divisez, comme s'il n'y avoit que des entiers’ (p. [vii]). 
Maslot hopes that this new ‘universal law’ can be easily evaluated and calculated, and be used 
to take into account past and current systems of numbers, weights, and measures. He 
concludes his preface by stating that is was not his intention to pen a work of instruction in 
arithmetic. The rules and examples given are only to prove that ‘these universal laws, in 
numbers, weights and measures, can easily be executed, if it is the will of the King’. If 
implemented, it would create an immutable and fixed system, thus putting an end to the 
exiting highly impractical situation, and in so doing preserve the rights of all, put an end to 
prosecutions and deceptions, safe in the knowledge that there would be in place a universal 
sysem that would be good for the public, and by all could profit.  

 
 

 

 



     

Maslot was not the first to propose a decimal system of measurement, and indeed throughout 
the work he frequently refers to the work of other 16th and 17th century scientists credited with 
having devised similar systems, notably the Flemish mathematician Simon Stevin (1548-1620), 
and the geometrician and Professor of Mathematics at the Royal College, Paris, Jean Boulenger 
(ca. 1550 - 1636). Stevin, in his 1585 pamphlet De Thiende, introduced decimal fractions for 
general purposes and showed that operations could be performed as easily with such fractions 
as with integers. At the end of the tract, Stevin went on to suggest that a decimal system should 
also be used for weights and measures, coinage, and divisions of the degree of arc. Boulenger 
is best know for his work La Geometrie Pratique (1624) written for the use of professionals such 
as architects, engineers, masons, etc. The 1691 edition was edited and revised by Jacques 
Ozanam. Also frequently cited is a ‘M. de la Londe’, whom we believe to be a little known 
military engineer, who according to Janis Langins in ‘Conserving the Enlightenment: French military 
engineering from Vauban to the Revolution’ (p. 43) was another who can be credited with the 
popularization of decimals in France, through his various late 17th century works including 
Élémens de fortification (1685), L’Arithmétique de l’ingénieur françois (1688), and Parallele de 
l’arithmétique vulgaire et d’une autre modernement inventée (1691). 

Maslot dedicates the present work to Philippe II, Duke of Orleans, and Regent of France 
until Louix XV attained his majority in 1723 - no doubt hoping that he could exert some 
influence upon the young King in waiting to consider his proposal. The approbation is given 
by Jacques Ozanam (1640-1717). The copy has been beautifully bound in full red morocco, and 
bears the gilt monogram of ‘C. M.’ on both covers, so far unidentified. An engineering officer 
and administrator of the École Polytechnique, Albert de Rochas d'Aiglun (1837-1914) left 
numerous scholarly works, many of them on paranormal phenomena (spiritualism, 
magnetism, hypnosis, levitation, etc.). OCLC notes Columbia, Lyon and the BnF only.  

8vo, pp. [xii], 98, [2] index, [2] blank; with woodcut printer’s device on title, and woodcut head-pieces and 
initials; some occasional light marginal dust-soiling and minor spotting, but otherwise clean and crisp, gutters 
and cords exposed in a couple of places, at p. 31 and p. 64; with contemporary inscription on the title-page 
‘Texier de (Fantau?)’;  a lovely copy in contemporary full red morocco, spine in compartments with raised 
bands, attractively tooled and lettered in gilt, covers with tripled ruled gilt borders, gilt fleur-de-lis at each 
corner, and with central oval gilt monogram with the initials ‘C M’ (so far unidentified), with inner gilt 
dentelles, tooled gilt edges, all edges gilt, and attractive decorative floral endpapers embellished with gilt 
(though front free endpaper missing); covers slightly scuffed and stained, extremities a little bumped; from the 
library of Albert de Rochas in Aiglun with his bookplate on front pastedown, and with a presentation 
inscription on verso of front free endpaper signed H. de Valliès. 

 

 
 



     

[MANNERS AND CUSTOMS.] Description des Moeurs, usages et coutumes de tous les 
peuples du monde, contenant une foule d'Anecdotes sur les Sauvages d'Afrique, 
d'Amérique, les Anthropophages, hommes de Cuivre, Hottentots, Caraïbes, Patagons, 
habitans des Terres de Feu, Samoïédes et autres; sur les animaux monstrueux, 
amphibies, et autres prodiges de l'univers. Seconde Édition, entièrement refondue, 
augmentée de divers extraits de Voyages, et adaptée a l’usage de la jeunesse; 
accompagnée de douze jolies gravures en couleur. Tome premier [- Second.] A Paris, 
Chez Salmon, Libraire ... 1825.      £425 

Second expanded edition (first 1821) in the original printed wrappers, of this work for young 
children, introducing them to the manners, customs, wonders, and curiosities of the nations 
of the world - an uncommon contribution to what was an extremely popular genre at the 
beginning of the 19th century, which saw many such elementary illustrated works introducing 
readers to the geographical world.  

Very much of its time, the racial stereotyping and fascination with foreign civilisations 
makes for uncomfortable reading today, but serves as an example of 19th European 
perceptions of the world. Tome I deals with Europe and the Far East, and includes five hand-
coloured plates. Tome II, in this instance uncoloured, points the reader towards Asia, Africa, 
and with a detailed section on North and South America, and including depictions’ of Native 
Americans, Native Canadians, and Native Californians. 

The work first appeared in 1821 (with imprint ‘Chez Lécrivain’)  and according to the 
copy at the BnF was ascribed on the title-page ‘Par P.C.’ - though they give no suggestion as 
to the author’s identity, and these initials have been removed for this second, revised edition, 
published by Salmon. The BnF hold another undated variant copy, with Roret imprint, 
bearing the same collation. Not in Gumunchian.  

Two volumes, 12mo; pp. vi, 248, with five hand-coloured engraved plates; pp. 250 (though 248 as no pp. 
156-7 through pagination error), with seven uncoloured engraved plates; some light foxing and spotting 
throughout, with some occasional marginal tears, lower corner of p. 141 in Vol. I torn with loss;  in the 
original green printed paper wrappers, with waste-paper pastedowns, head and tail of both spines lightly 
worn with slight loss, upper joint of Vol. 1 split and a little fragile but holding, with further light cracking to 
spine, some light spotting and soiling to covers, extremities a little dog-eared, but overall an appealing, 
unsophisticated copy. 

 

 

 



     

Including discussions of the book arts 

[MAGAUD DE BEAUFORT, Mlle.?] Petit Tableau des Arts et Métiers, ou les questions de 
l’enfance. Avec plusieurs sujets gravés en taille-douce, représentant divers ouvriers à leurs 
travaux. Paris, A la Librairie d’Éducation de Pierre Blanchard ... 1816.  £850 

Uncommon first edition of this appealing guide for children to the arts and crafts and related 
trades, anonymously published and oft ascribed to the publisher Pierre Blanchard, but later 
attributed by the BnF to the female writer of scientific and botanical works for children, Mlle 
Beaufort de Magaud. As was so typical of the genre, the work is arranged in question and 
answer form, and revolves around conversations between, in this instance, M. de Valville and 
his two small children, 9 year old Paulin and his 7 year old sister, Émilie. The topics of 
conversation range from the source and production of basic foodstuffs, i.e. how bread, flour, 
wine, oil and beer are made, to household objects, such as candles, mirrors, glass, porcelain, 
coins, hats, needles, and baskets. The children are also introduced to other trades such as 
wood-turning, how cotton and gunpowder are made, as well as where gold, silver, tin and 
pearls come from. Trades illustrated in the five attractive plates include a miller, ploughman, 
winemaker, cooper, weaver, hatter, glassmaker, basket maker, candlestick-maker, carpenter, 
locksmith, and a manufacturer of stockings. Of particular interest, included are chapters on the 
making of paper, books, and engravings, with sections on composition, imposition and 
presswork, with four of the twenty illustrations refering to the book arts. 

The work proved popular, with a second edition published in 1820, a third edition in 1825, 
and fourth edition in 1835. By the fifth edition of ca. 1842 the title had been changed to Galerie 
des arts utiles, ou, entretiens d’un pere avec ses enfants, and which was again later changed to Entretiens 
sur l’industrie et les arts utiles. The attribution to Mlle Magaud de Beaufort, seems to appear 
around the 1835 fourth edition, and who penned in 1846 Botanique, Elemens des Sciences Physiques 
et naturelles, a l’usage des ecoles primaires et pensionnats. 

See Gumunchian 2658 (1820); copies at UCLA, Harvard, Princeton, British Library, the BnF, 
Danish National Library, Geneva, Haarlem and Leiden. 

12mo, pp. 238; with engraved allegorical frontispiece and 5 etched plates, each with four images of trades; title-
page within double border; small ink stain affecting fore-edge of half-title and frontispiece, lightly browned and 
spotted throughout with some occasional further soiling; evidence of previous book-label on front pastedown;  in 
contemporary mottled calf, spine tooled in gilt with green morocco label, head of spine chipped with loss exposing 
headband, upper joint starting and a little weak, extremities lightly bumped and worn. 

 

 

 

 



     

LUINO, Francesco and Roger Joseph BOSCOVICH. Delle progressioni e serie libri duo ... 
coll’aggiunta di due memorie del P. Ruggiero Giuseppe Boscovich. In Milan: Appresso 
Giuseppe Galeazzi, Regio Stampatore ... 1767.     £1,400 

First and only edition of this mathematical treatise, including two papers by Boscovich. 
Nothing is known of Luino’s life and education before he entered the Jesuit order in Milan in 
1757 after which he studied and taught at the Jesuit college at Brera. The main influence on his 
mathematics was the fellow Jesuit Roger Joseph Boscovich, professor of mathematics at Pavia 
and also director of the observatory at Brera. This is Luino’s first work, on arithmetical and 
geometrical series. It was approved and perhaps promoted by Boscovich and has two of his 
papers appended to it: Metodo di evitare i logaritmi negativi’ and ‘Metodo di alzare un infinitinomio a 
qualunque potenza indefinita (pp. 237–265). Boscovich’s importance in the history of 
mathematics is in his contributions to astronomical calculation – appropriate to the the 
interests of the former owner of this copy. 

Provenance: The Italian physicist Sebastiano Canterzani (1734-1818), was professor of 
mathematics at the university of Bologna, and known for his work on mathematical analysis. 
In astronomy, he calculated the orbit of Venus, (see Epistola, qua Eustachii Zanotti observatio 
Veneris Solem trajicientis ab omni erroris suspicione liberatur, 1764). Canterzani’s books formed the 
major part of the library of his son, the bibliographer Giambattista Canterzani, sold at auction 
on 5 October 1847. The present work is listed in Catalogo della libreria privata Canterzani esistente 
in Bologna via Toresotto di San Martino (Bologna, 1847) p. 61. A short blue chalk line below 
imprint on title may also be associated with Canterzani’s ownership, or that of his son. 

Riccardi II, Col. 56; Sommervogel V, col. 181 no. 1 and (for Boscovich) I, col. 1843, no. 80; 
Whyte, Boscovich, p. 219;  copies located at Harvard, Brown, Bancroft, Burndy, Loyola, and American 
Philosophical Society. There is also a copy at Columbia (also untrimmed).  

4to, pp. xvii [3], index and privilege, 265 [1] (errata), (cancels G1, I3, X3); title printed in red and black with 
an engraved printer’s device on title showing a printing press, woodcut initials, and one folded leaf containing 
two printed tables, ‘Tavola prima [– secunda]’ inserted as a throw-out facing p. 24; some occasional light 
foxing and marginal dust-soiling throughout, with small hole in blank margin of last leaf, otherwise a good 
fresh copy;  uncut, in contemporary half vellum over pasteboards, spine ruled in gilt with centre centre 
ornaments in compartments, with black leather lettering piece, blue-green pastedowns, head and tail of spine 
chipped, with short split in upper joint, extremities somewhat bumped with some wear; with book label on 
front pastedown inscribed with the name Canterzani; a good copy. 

 

 



     

A family affair - with appealing bookplate from a female reader 

LOS-RIOS, Mademoiselle de, (variously attributed to both Angélique and Charlotte-
Marie). L'Encyclopédie Enfantine, ou Magazin pour les petits enfans. Edition augmentée. 
Dresde, Chez les Freres Walther. 1791. [bound with:] Encyclopédie Enfantine, ou Magazin 
pour les petits enfans. Second Partie. Histoire Naturelle. Dresde Chez les Freres Walther. 
1787. [bound with:] Le Mentor des Enfans, Ou Recueil d’instructions, de Traits d’Histoire 
& de Fables nouvelles, propres à former l’Esprit & le Cœur des enfans. Ou Troisième 
partie de l’Encylopédie enfantine. A Dresde, Chez les Freres Walther. 1791.  £1,200 

An attractive and scarce example of this charming pedagogical compilation for a juvenile 
audience, a popular genre in the second half of the 18th century which combined anecdotes, 
fables, short stories, and lessons on conduct and etiquette to amuse and educate their young 
readers. Of particular appeal, the present copy has been bound to include all three separately 
issued parts published over a number of year, here found in a later edition, followed by two 
first editions. It also bears the book-label of ‘Caroline d’Adelsheim née de Thuna’. 

Some bibliographical confusion seems to exist over the authorship, and indeed the exact 
publication history of this appealing work. As the present title, it was first published in by 
Walther in Dresden in 1771, the title-page describing Mademoiselle Los-Rios as a ‘Maitresse 
de pension’. It seems likely, however, that it was in fact an expanded revision of her Magasin 
des Petits Enfans, published in the previous year in Antwerp 1770. Both Oxford and Göttingen  
ascribe authorship of these earlier editions to Angélique de Los-Rios, and indeed the first 
German edition of 1773, Das Buch für Kinder, is also attributed to Angélique. In 1780, a new 
augmented edition was published, and reissued again with cancel title in 1787, (both bearing 
the same collation as that found here). A number of German holdings for the 1780 edition 
attribute authorship to Charlotte-Marie - no doubt a relation, possibly mother and daughter, 
and raising the possibility that it was in fact a collaborative work. We have so far been unable 
to confirm this supposition however.  

In 1787 part two of the Encyclopédie enfantine was published for the first time, and devoted 
to natural history. The final third volume Le Mentor des Enfans’ was published in 1791, authorship 
of which remains unclear, and may perhaps be the work of another. To find all three parts 
bound together, however, is uncommon and we have so far only located similar examples at 
Bowdoin College and the National Library of Scotland. 

 
 
 
 
 



     

The first volume begins with a series of thirty-nine short stories based on different character 
types like the cowardly child, the inquisitive child, and the charitable child. This is followed 
by a selection of moral Preceptes d’un Pere  ses enfans, Du Maintlin et de la Bonne-Grace, Idées générales 
et définitions es choses dont les enfans doivent etre instruits, Courtes definitions des differentes sciences et 
arts, and Préceptes de la vie civile. Various stylistic formats are employed to aid the accessibility 
of the work, including fables, poems, and questions and answers. In the second volume, the 
young readers are introduced, in question and answer form, to an elementary introduction 
to the natural world, and is divided into three sections discussing insects, botany, and and 
introduction to mineralogy. Le Mentor des enfans, once again presents a compilation of 
morality stories and fables. 

The attractive engraved frontispiece depicts a young woman seated at a table, a small boy 
on her lap and who is seemingly teasing a young girl sitting opposite. On the right is seen 
another seated woman, with an older boy sitting beside her, and who is studiously reading a 
book – book-reading by children clearly being promoted. 

From a family of printers, Charlotte Marie de Los-Rios (née Mesplet, 1726-1802) married 
the noted and colourful Lyons bookseller, Jean-Françis de Los Rios in 1760. Her father was a 
printer in Lyon, her uncle was the noted Avignon printer François-Prothade Girard, and her 
brother Fleury Mesple, founded the first Canadian newspaper. 

For a brief discussion, see Penelope Brown, A Critical History of French Children’s Literature, I, p. 116; 
all editions uncommon on OCLC, with only a handful of locations noted, and only two bound copies 
containing all three parts, at Bowdoin and the National Library of Scotland.  

Together, three parts in one volume, 8vo; pp. [ii] cancel title-page, 233, [3], with engraved frontispiece and 
engraved title-page vignette; pp. 110, [2], with engraved title-page vignette; pp. 232, [6] index, [2] blank; 
lightly browned and foxed throughout, with some occasional faint dampstaining affecting the upper outer 
corner, gutter exposed along title-page; small image of the Madonna adhered to top of title-page;  in 
contemporary half-mottled calf over grey boards, spine ruled in blind (gilt having faded) with yellow title-
label (a little chipped), and evidence of numbering label, head and tail of spine a little nicked and rubbed, 
upper joint cracked at head, and with some worming to both joints, covers somewhat darkened and soiled, 
extremities rubbed and lightly bumped; with near contemporary book label at head of pastedown ‘Caroline 
d’Adelsheim née de Thuna’; an appealing copy. 

 

 

 

 



     

[LE PRINCE, Nicolas Thomas.] Essai historique sur la Bibliotheque du Roi et sur chacun 
des dépôts qui le composent, avec la description des bâtimens, & des objets les plus 
curieux à voir dans ces différens dépôts ... A Paris, Chez Belin, Libraire, rue Saint-Jacques. 
Et se trouve à l Bibliotheque du Roi, chez le Suisse de la Porte-Royale, rue de Richelieu, 
1782.         £250 

First edition of this guide to the Royal Library of printed books and manuscripts and its 
departments, the Cabinets des Estampes, Titres & Généalogies and Médailles & Antiques. The history, 
arrangement and principal holdings in each department (books, manuscripts, prints, patents 
of nobility, genealogies, medieval historical documents etc) are described in some detail, with 
certain items of importance, beauty and rarity given particular attention. Notes are also 
included on other Parisian libraries: ecclesiastical, public and private. The principal librarians 
and other personnel in 1781 are listed at the beginning, from the chief librarian, Bignon, to the 
engraver, St Aubin, the copperplate printer, Lercullier, and the binder Durand. The final 
section, Bibliotheque publiques et parliculieres de Paris, occupies pages 337–364.  

An early owner has copied out Peignot’s note:  ‘Ce petit volume n’est plus dans le 
commerce; on le consulte avec intérêt; il meriteroit bien d’être réimprimé avec les corrections 
et les augmentations indispensables’. A new edition was published in 1856 and Brunet noted 
in 1878, ‘Ce petit volume intéressant est devenu assez rare pour qu’un librarire ait cru devoir 
le réimprimer’.  

Peignot, Répertoire bibliographique universel (1812) p. 64; Brunet, Supplément (1878) I, p. 838; 
Cioranescu 39395.  

12mo, pp. xxi, [3], 372; some occasional light marginal browning; with the nineteenth-century signature of 
J. Coley at head of front free endleaf, and five line manuscript quote from Peignot below;  contemporary mottled 
sheep, with marbled endpapers and edges, head and tail of spine worn and chipped exposing headbands, spine 
cracked, covers heavily rubbed, corners worn; from the collection of Giles Barber (1930-2012) though with no 
marks of provenance. 

 

 
 

 



     

HOUSSAYE, Arsène. Les Femmes Du Temps Passé Paris, Morizon, Libraire-Éditeur ... 
1863.         £450 

First edition, and a beautifully bound copy, of this work celebrating the life of twenty famous 
18th century women, accompanied by steel engraved reproductions of their contemporary 
portraits by noted artists such as Largillière, Nattier, La Tour and Mme Lebrun. Amongst those 
featured include Madame de Pompadour, Madame du Chastelet, and of course Marie-
Antoinette.  

Arsène Houssay (1815-1896) was a noted French novelist and man of letters, who wrote a 
number of works on history and art criticism. The present copy has been most attractively 
bound in mosaic red morocco by Jean-Baptiste Tinot. 

Vicaire, IV, 194.  

Large 8vo, pp. [iv], 440; with 20 steel engraved portraits, each retaining original tissue guards (all now 
somewhat browned); some occasional foxing throughout; retaining original two-colour silk marker;  a lovely 
wide-margined copy, bound in full red morocco and signed by Tinot, spine with elaborate mosaic gilt tooling, 
covers ruled in gilt with green morocco detailing, inner gilt dentelles, all edges gilt, covers a little soiled and 
scuffed, with minor wear to extremities and corners. 

 

 

 

 

 

 

 



     

 Silk Printed Concert Flier 

HERZ, Henri. Grand Spiral Cylinder, performing a Divertissement brilliant, by Herz. 1. 
Cylinder performing 8 Operative Airs, which are changed through the medium of the 
Patent Dials ... 2. Cylinder performing 5 Quadrilles and 3 Waltzes ... Cheltenham: G. P. 
Johnson, printer and engraver [ca. 1840-45].     £225 

A scarce and appealing provincially printed silk concert flier. A celebrated pianist, composer 
and inventor, Henri Herz (1803-1888), Austrian by birth but French by nationality and 
domicile, travelled world-wide, including tours in Europe, Russia, Mexico, South America, 
and the United States. In 1839 he founded his own piano factory where he made many 
important developments in piano design.   

This luxuriously produced announcement, printed on silk, seems to be for a performance 
by some sort of mechanical musical instrument, using cylinders which were "changed through 
the medium of the patent dials." According to the flier, the two cylinders were capable of 
performing "8 operatic airs," and "5 quadrilles and 3 waltzes." We have so far been able to 
identify the machine in question, although Herz made improvements, and patented designs 
for various sostenente (or sostinente) pianos - the name given to keyboard instruments on 
which the duration of sounds is artificially lengthened by methods such as compressed air, the 
quick striking of hammers, free sounding reeds, or by other clockwork or mechanical devices. 
The first known example was invented by Henry Robert Mott of Brighton in 1817. Herz worked 
upon sostenente piano mechanisms using both compressed air (obtained by means of bellows 
moved by pedals or a motor and which is directed upon already vibrating strings in order to 
prolong the vibration), notably his pianoeolique, as well as a melopiano, a method of sustaining 
tones through the repeated and quick striking of hammers. Fast rotating cylinders were one 
way of achieving this.  

This appealing silk promotional flier has been printed by the artist and engraver George 
Phillips Johnson (1807?-1848). 

Single sheet, 23 cm x 13 cm, printed on silk on one side;  some very minor fraying to edges, and very slightly 
darkened, but otherwise in fine condition. 

 

 

 



     

HAMILTON, John. Stereography, or, a compleat body of perspective in all its branches. 
In all its branches. Teaching to describe, by mathematical rules, the appearances of lines, 
plain figures, and solid bodies, rectilinear, curvilinear, and mixed, in all manner of 
positions. Together with their projections or shadows, and their reflections by polished 
planes … In seven books. In two volumes Vol I. [ - Vol II.] London: Printed for the author, 
by W. Bowyer ... and sold by S. Austen ... 1738.     £3,000 

First edition of this important treatise on perspective, inspired by Brook Taylor’s Linear 
perspective (1715) but taking the subject much further in its mathematical analysis. Though not 
a professional mathematician, Hamilton advanced the mathematical basis of perspective 
which had been played down by Taylor in addressing his short treatise to artists rather than 
mathematicians. ‘Hamilton combined his presentation of perspective with a study of 
projections of conic sections and harmonic division. By including these objects he produced a 
work that more than any other pre-1800 book on perspective belongs to the prehistory of 
projective geometry.’ (Andersen p. 542). ‘Hamilton aimed at much more than Taylor, namely 
at a complete study of projections following - as he himself claimed - the line which Philippe 
de la Hire laid down in his work on conic sections. Hamilton spent 400 pages on his project 
and took up many interesting themes as projections of conic sections and of sets of harmonic 
points. He also investigated what could be called the curve of foreshortening ... Hamilton 
addressed his book to readers with some mathematical knowledge, and for them he wrote a 
book which is remarkable because it unifies some of the continental ideas concerning 
synthetic geometry with Taylor’s approach of perspective’ (Anderson, Brook Taylor’s work on 
Linear Perpsective, p. 54). It is only in the last section that Hamilton addresses topics in practical 
perspective. Hamilton influenced Kirby and Malton and some of his ideas can be found in 
Lambert’s work, though Andersen does not think that Lambert was familiar with Hamilton’s 
work (Andersen p. 547). 

Little is known of Hamilton’s life. He was a fellow of the Royal Society and may have begun 
a career in the law, but in his dedication he thanks Joseph Jekyll for placing him ‘in a more easy 
Station in Life’. This not only allowed him to finish his book, but also to publish it on a lavish 
scale, employing the best printer and the best engraver of the time. The engraver, James Mynde 
(1702–1771) had quite recently made a name for himself engraving most of the celestial charts 
for Flamsteed’s Atlas coelestis (1729). The plates in the present work are however largely 
diagrammatic and hardly required Mynde’s skill. The extravagance of the printing is also 
shown by the fact that each plate is printed on the right hand side of a full sheet of paper, 

 
 

 



     

so that as bound in this copy in a separate volume, a blank leaf occurs between each plate. They 
were intended to be bound as throwouts interspersed in the text when the book is bound in 
two volumes, breaking after p. 208.  

Hamilton issued 750 copies of a prospectus for the book on 9 August 1738, but the list of 
subscribers shows that he managed to garner only 79 names. He nonetheless went ahead with 
a grossly ambitious print-run of 750 copies. In 1749, two years after Hamilton’s death, the 
book was re-issued with a new titlepage.  

This copy of the original 1738 issue with wrappers lined with printer’s waste from a French 
publication of 1788 suggests that it comes from stock shipped to France before it was re-issued 
in London. Out of the print run of 750 copies, 22 are now recorded in ESTC, a low survival rate 
for a folio; it is possible that a large part of the edition was pulped. 

ESTC T102273; Boyer Ledgers 2586; Kirsti Andersen, The geometry of an art: the history of the 
mathematical theory of perspective from Alberti to Monge (New York, 2007), 541–547; copies located at 
Buffalo and Erie County Public Library, Columbia, Honnold, Johns Hopkins, LC, Chicago, 
Michigan, Texas, Yale Centre for British Art, Princeton, the British Library, Oxford, Cambridge, the 
V & A, London, St Andrews and the BnF.  

Two volumes, folio 430 x 270mm, text and plates; I. pp. [18], 400, [38] (last page blank), title-page printed 
in red and black, with engraved vignette by Mynde at head of dedication, and woodcut initials and tailpieces; 
II. pp. [ii] title-page printed in red and black, and 130 full page engraved plates by James Mynde printed on 
full sheets and bound as bifolia so that each plate preceded by a blank leaf; text volume title-page somewhat 
browned and soiled, the second leaf of the table of contents Aa2 crumpled and torn at head with loss of a few 
words, text somewhat browned throughout being on different paper stock to plate volume, with some 
dampstaining to inner and outer margins throughout, and with some dampstaining to plates, extending over 
the engraved surface in a few places;  uncut, in contemporary bright blue pastepaper wrappers, lined with 
printer’s waste from Soyecourt, Plaidoyer pour le marquis de Soyecourt (Paris, 1788) and and unidentified 
Chinese grammar in French with Chinese characters, spines considerably frayed and worn, with back of plate 
volume broken, with some creasing and light soiling to covers; preserved in a blue cloth slipcase; despite the 
faults, a good unsophisticated copy. 

 

 

 

 



     

Including a transcript of the library catalogue 

GUNTON, Simon. The History of the Church of Peterburgh wherein the most remarkable 
things concerning that place, from the first foundation thereof: with other passages of 
history, not unworthy publick view, are represented. Illustrated with sculptures. And set 
forth by Symon Patrick, D.D. now Dean of the same. London: Printed for Richard 
Chiswell, at the Rose and Crown in S. Paul’s Church-Yard, 1686.   £480 

First edition, of the standard antiquarian history of Peterborough Cathedral, of particular 
interest for the transcript of the library catalogue. Dunton introduces this saying ‘I shall here 
present an Ancient Catalogue of a Library in this Monastery, which, having no Date annexed 
to it, must be left to conjecture when it might be taken. The Marginal Illustrations [i.e. notes] 
I have taken out of Bellarmine, Pitsu, Trithemius, and affixed them thereunto.’ The catalogue, 
which occupies 50 pages from p. 173, is headed ‘Matricularium Librariae Monasterii Burgi 
Sancti Petri pauci libris non examinatis.’ There are 348 volumes (shelf marks (A–Z, A2–Z2 ... 
A15–Z15, A16–C16) each containing up to half a dozen or more titles so there must be about 
2000 titles. Gunton’s marginal notes are in English and give biographical information about 
authors as well as occasional bibliographical details of later printed editions. Its a fascinating 
list, discussed in detail by M. R. James who calls it ‘a thoroughly abnormal catalogue’ in his 
work on the reconstruction of the library. 

The fine etchings by Hollar’s pupil  Daniel King (c. 1610–1664) were originally published 
in William Dugdale’s Monasticon Anglicanum (London: Richard Hodgkinson, 1655). 

ESTC R5107; Wing G2246; M. R. James, Lists of Manuscripts Formerly in the Peterborough 
Abbey Library (Cambridge 1929, reprinted 2010).  

Folio, pp. [8], 348; with woodcut initials and decorations, a woodcut on p. 280, an engraving printed in text 
on p. 243, and four plates (two engraved, two etched and signed ‘Daniell King sculp’); with contemporary or 
early annotation and underlining on p. 73; some light marginal browning and soiling, but otherwise clean 
and crisp.  large paper copy in contemporary mottled calf, spine in gilt with orange lettering piece, blind and 
gilt ruled sides, all edges red, head and tail of spine chipped, spine worn with weak joints and cords, though 
holding; with contemporary or early inscription on title ‘Le Capitaine Bernard’, with armorial bookplate (18th 
century?) on verso of title with name erased, and modern booklabel of Clive Leslie George, with some pencil 
notes presumably in his hand. 

 

 



     

‘My beauty treatment’ - poignant archive providing a glimpse into the mental and 
physical toll of pioneering reconstructive surgery after WWII 

[GUINEA PIG CLUB.] BIEL, Josef. Small Archive of 40 Letters from a Polish Spitfire Pilot, 
a member of Sir Archibald McIndoe’s famous “Guinea Pig Club”, written to his friend 
Miss Betty Stanford, including references to various surgeries undergone at The Queen 
Victoria Hospital in East Grinstead, and his eventual rehabilitation. Together with 
accompanying addressed envelopes, one Christmas card, and later photocopied 
documents relating to Biel. 1945-1950.      £2,500 

A fascinating, and often poignant, archive of letters penned over a five year period, between Josef 
‘Joe’ Biel, and his friend Miss Betty Stanford, during which time Biel underwent a number of 
reconstructive surgical procedures under Sir Archibald McIndoe at the famous Queen Victoria 
Hospital in East Grinstead. In addition to giving occasional details of the procedures involved, 
the letters provide an invaluable and highly personal insight and account into the physical and 
mental effects this often long and painful restorative and recuperative process had upon Biel - no 
doubt a reflection of the experiences of the many others who similarly underwent, and ultimately 
benefited from, the pioneering work undertaken by McIndoe, all of whom became members of 
‘The Guinea Pig Club’.  

Established in 1941, membership of this social club and mutual support network for British 
and allied aircrew injured during World War II, was made up of patients of McIndoe, all of whom 
underwent experimental reconstructive plastic surgery, including facial reconstruction, often 
after receiving burns injuries in aircraft. What began with 39 patients grew to 649 by the end of 
the war and included Canadians, Australians, New Zealanders as well as Americans, French, 
Czechs and Poles. His pioneering plastic surgery techniques restored function and gave hope to 
many with life-changing disfigurements, and with his encouragement, rather than hiding away, 
most went on to lead full and active lives. The club remained active after the end of the war, and 
its annual reunion meetings continued until 2007.  

Sergeant, later Warrant Officer Josef Biel sustained serious burns to his face and hands 
after his Spitfire was shot down by Anti Aircraft [flak] fire over France, some 12 km South of 
Lille July 8th 1941. He was immediately captured, and was treated in a German Military 
Hospital before being held for three and a half years as a P.O.W. In May 1945 he was repatriated 
to England and received treatment at The Queen Victoria Hospital in East Grinstead. In a letter 
to his mother, recorded in a photocopied document enclosed with the letters, he wrote “My

 
 

 

 

 
 
 
 
 



     

face, my hands and my left leg were quite burned so I am still in hospital”.  
Written over the course of five years, between 1945 and 1950, Biel’s letters to Miss Stanford 

include several references to the nine operations undergone at the Queen Victoria, and provide 
an insight into his mental state during this difficult time, often reflecting his bitterness at the 
Post war treatment of Polish pilots and his sense of loneliness and isolation during his slow 
return to health. The collection comprises ten letters written in 1945, eleven in 1946, nine in 
1947, five in 1948, four in 1949 and finally a brief note written in 1950. Eleven were written at 
the Queen Victoria Hospital, twelve from RAF Dunholme Lodge, Lincolnshire, with the rest 
penned whilst staying in Plumstead, near Woolwich and finally Birmingham. As revealed in 
the letters, during his recuperation period, Biel studied at the Woolwich Polytechnic for 8 
hours a day, often studying late into the night, though his progress was continually interrupted 
by time lost to operations, and as a result of the injuries suffered. The crash had damaged both 
his eyesight and his hands, and this five year period was also hard financially, Biel living on 
the breadline for much of it, and without any social life. Sometimes a little broken, his English 
is good on the whole, with only the occasional grammatical error. A true tale of endurance, his 
story ended happily however. By 1949 after years of struggle, he met and married another 
‘Betty’, who had nursed him at East Grinstead, the couple moving to Birmingham where Biel 
was able to take up a job working in a metallurgical laboratory on microanalysis of aluminium 
and its alloys.  

A more detailed list of transcriptions is available, but included below is a selection offering 
an insight into his experiences. 
[5.8.45] “Last week I have been in East Grinstead and I had an interview with my doctor and on the 3rd 
Sept I am going to his hospital for my beauty treatment. I did like this hospital as there is no military 
discipline and there are quite a few good looking nurses (London girls). Every week in the re-convalescence 
part of the hospital the patients have got dancing and the nurses join them. All the drinks are free!” 

[21.8.45] “I am trying to eliminate this attitude of disappointment and bitterness because I know it is tragic 
when one allows bitterness and frustration dominate one’s thoughts. As I told you I realise that there is no 
justice. This is one of the most painful lessons idealists learn sooner or later. That there is no justice is a fact  
about which I no longer despair”  

[10.9.45] “I am in the hospital already. I am well and in good spirits, waiting for my beauty treatment. I 
expected to have an operation last week but it has been postponed indefinitely as they are reorganising 
hospital … it is very nice here and everybody is very kind to me. The people in the town are very hospitable 
so I go out practically every night” (East Grinstead became known as ‘The Town That Doesn’t Stare’) 

 
 

 



     

[3.8.46 Q.V. Hospital] “The head surgeon Mr McIndoe is at present operating in Sweden so I was 
examined this morning by S/L Moor and told that I shall be operated upon on Tuesday. I don’t know yet 
who will be operating on me but most probably S/L Moor or a Polish doctor. They are both very good”  

[8.9.46 Q.V. Hospital] “My left eye is still covered and my right eye doesn’t feel too comfortable yet but I 
can read a bit. Anyhow I am very pleased to tell you that my operation was successful and at last I am able 
to close my eyes properly; my nose has healed nicely and the left hand is doing quite well. I had comparatively 
a very easy time after operation though I was blind for nine days … A Polish surgeon operated on me; he 
took two pieces of skin from behind my ears and grafted them under the eyes; the grafted skin has taken nicely 
and it looks quite nice already. The eyelids have perfect shape again. They opened my right nostril and done 
a L-plastic on my left hand. I have to say that I am very pleased with his work on me. He says that I shall 
be a smart looking boy when he finishes with me. I am going to stay here perhaps two more weeks and then 
I am going on leave. After my leave I shall come back here to get a nice pair of eyebrows”  

[31.1.47] “I am rather fed up as everything is against me just in time when ought to work hard; even my 
watch has stopped. In spite of that I am not going to surrender but will try to make up for the lost time and 
work harder as soon as I am old myself again ... I have signed to the Resettlement Corps, and I am on unpaid 
leave for educational purposes with Home Office Consent ... I have signed for two years, and what is the next 
step I don’t really want to think about it. There is one think [sic] I am sure of, that I am not going to Poland 
as I would have to go there for ten years to prison; signing to the Resettlement Corps I confirmed that sentence 
given by Warsaw Communists. Life is bitter and I am more often hesitating if it is worth living; Let’s hope 
the future is brighter than the presence”  

[12.9.49] “I have another surprise for you yet; I am about to be engaged to a girl who was nursing me in 
East Grinstead. Her name is Betty as well and she is now a sister in East Grinstead; so I can’t say anymore 
that nobody loves me”  

With thanks to John Langdon and John Underwood for the transcriptions. Also included is a 
collection of photocopies of papers relating to Biel and his crash, his imprisonment at Stalag 8, and 
his entry in the Guinea Pig Club roll of honour held by the East Grinstead Museum. 

See Mayhew, Emily, The Guinea Pig Club: Archibald McIndoe and the RAF in World War II.  

Collection of 40 ALS, of various sizes though predominantly 8vo, penned in a single neat hand in ink, 
sometimes on headed stationary, ranging in length, a few minor nicks, with some occasional light foxing and 
browning, final letter from 1950 the most foxed, together with accompanying addressed and stamped 
envelopes and one Christmas card; now housed within a custom-made ‘keepsake’ box. 

 

 

 



     

GOUFFÉ, Jules. The Royal Cookery Book (Le Livre de Cuisine) ... translated from the French 
and adapted to English use by Alphonse Gouffé ... comprising domestic and high-class 
cookery. Illustrated with one hundred and sixty-one woodcuts from drawings from 
nature by E. Ronjat. Fourth Edition. London Sampson Low, Marston, Searle & Rivington 
Limited ... 1888.        £200 

Fourth English translation of Gouffé’s Le Livre de Cuisine, first published in 1867. A work for the 
more experienced cook, his books were written for chefs with high professional skills, and 
were able to afford great expenditures. The translation was done by his brother Alphonese, 
who was pastry chef to Queen Victoria. 

Feret, Gastronomical and Culinary Literature, p. 41; not in Cagle or Bitting; OCLC locates only two 
copies of this edition at Iowa and Detroit.  

8vo, pp. xvi, 599, [1]; with 161 woodcuts within the text; paper a little browned throughout due to quality; 
with stamp on title-page dated 1896 from the Universal Cookery & Food Exhibition, Imperial Institute, South 
Kensington; rebound in 20th century green boards, spine lettered in gilt, with new endpapers spine quite 
sunned, with some light staining to covers; with the bookplate of Mary Chadsey on front pastedown. 

 
 

 

 

 

 

 



     

GOLDING, Henry Albert. Horse Power Computer for Steam, Gas & Oil Engines. London, 
Charles Griffin & Company, Ltd., … 1908.     £200 

An original and sophisticated circular slide-rule/ logarithmic calculator, or computer, 
designed for solving the numerous problems connected with the power, size and speed of 
steam engines of all kinds. The calculator has four parts, fastened with a brass rivet, each with 
a printed scale, which rotate and line up to allow the reading of pipe diameters, the stroke of 
pistons, cylinder diameters, the BHP of an engine, the IHP of an engine, and all manner of 
engine design requirements. Whereas the instrument only works for steam engines, the twelve 
page booklet and the given examples therein are extended to three sources of energy: steam, 
gas and gasoline/petrol, and diesel oil. ‘The computer is an ingenious form of mechanical 
calculator for solving the numerous problems connected with the power, size, and speed of 
steam engines of all kinds. Its action is based upon the well-known principle of logarithmic 
calculation, the operations of multiplication and long division being effected mechanically by 
the addition and subtraction of distances proportional to the logarithms of the quantities 
represented ...’ (Introduction). 

Not in Origins of Cyberspace.  

Boxed set, comprising square varnished thick card calculator 167 x 167mm, with three moving circular pieces 
of graduating size fastened centrally with brass rivet, together with accompanying text pamphlet of pp. 12, 
stitched as issued, retaining original tissue guard; calculator a little browned and stained;  housed within the 
original white paper-covered card box, significant loss along two edges with evidence of old tape repairs, covers 
a little soiled. 

 

 



     

With evidence of contemporary female ownership 

GARTH, Sir Samuel. The Dispensary. A poem. In six canto's ... The sixth edition, with 
several descriptions and episodes never before printed.London: printed: and sold by John 
Nutt, 1706.        £350 

An attractive bright, crisp copy of this the revised sixth edition edition of Garth’s famous and 
popular satirical poem, ‘with several descriptions and episodes never before printed’ and 24 
pages longer than the previous edition (first three editions 1699, fourth 1700, fifth 1703).   

The frontispiece (often lacking) shows the Cutlerian Theatre of the College of Physicians, 
designed by Robert Hooke, and eloquently described in one of the verses in the poem: 

‘There stands a Dome, Majestick to the Sight,And sumtuous Arches bear its oval Height; 
A golden Globe plac'd high with artful Skill, Seems, to the distant Sight, a gilded Pill’. 

Garth's poem satirises his colleagues in the Royal College of Physicians and the apothecaries 
who opposed the Physicians’ giving free consultations and medicines to the neighbouring sick 
poor. Munk explains: ‘Garth, who from his admission into the College had warmly approved 
of the new charity, detesting the action of the apothecaries and of some of his own brethren in 
this affair, resolved to expose them in his admirable satire “The Dispensary,” a poem full of spirit 
and vivacity, and on which his reputation in the present day chiefly rests. The sketches of some 
of his contemporary physicians are severe and biting … giving us an insight we could not 
otherwise obtain into their history and manners.’ (Munk, I, p. 500.) 

Provenance: With the engraved book-plate of Thomas Weld (1750–1810) of Lulworth Castle, 
Dorset, together with the inscription of Margaret Weld on the title-page, dated 1712. A 
prominent Catholic family, it was Thomas Weld who gave Stonyhurst to French Jesuits fleeing 
the Revolution, where they founded the school of the same name. 

Wellcome III, p. 91; Foxon G22; ESTC t34565.  

8vo, pp. [32] 120, with engraved frontispiece on A1 verso by Vandergucht; fore-edges of a couple of leaves of 
prelims dustsoiled (seemingly before binding), otherwise crisp and bright; front free end leaf removed; 
contemporary sprinkled calf, contrasting panel on sides with blind tooled filets and corner ornaments, spine in 
compartments with raised bands and unlettered, all edges sprinkled, joints starting, inner hinges a little 
cracked, small abrasion and loss to lower cover, extremities and corners lightly rubbed with minor wear; from 
Lulworth Castle, Dorset, with inscription of Margaret Weld on the title page dated 1712 and engraved book 
plate of Thomas Weld. 

 

  

 



     

Rare Jules Verne inspired ‘Game of Goose’ 

[GAMES AND AMUSEMENTS.] Le Tour du Monde en 80 Jours. D'après Jules Verne. J. J. 
F. [given as Jouets et Jeux Français on instruction lid, though possibly J.F.J and Société 
des Jeux et Jouets Français]. Paris, [ca. late 19th, early 20th century.]   £2,000 

An attractive, scarce, and complete example, of this literary adaptation of the ever popular 
‘game of the goose’ based upon Jules Verne’s Around the World in 80 Days (1872), following the 
adventures of Phileas Fogg and his faithful assistant Jean Passepartout, in this instance 
published and issued in Paris by ‘Les Jouets et Jeux français’ sometime in the late 19th, early 
20th century.  

A large globe dominates the centre of the game board, surrounded by vignette illustrations 
numbered from 1 to 80, captioned in French and arranged counter-clockwise. The first 42 
spaces follow the edge of the board, and are rectangular, whilst boxes 43 to 76 are narrower 
and are arranged more centrally in a circle around the globe. The final four ‘squares’ are larger 
vignettes, located in the four central corners between the outer and inner game path, and 
depict pivotal scenes from the novel: a View of London, the marriage proposal, at the Reform 
Club, and the return ‘Messieurs, Je vous salue’. 

Some anachronisms appear, the publisher’s straying slightly from the original story. Thus 
in square 64 we see an illustration of the Statue or Liberty in New York Harbour (dedicated in 
1886 and many years after the book). Other sites in America include a view of Chicago streets, 
and cable cars in San Francisco. The diverse illustrations also include a Japanese juggler, the 
Suez Canal (opened in 1869), Singapore, Hong-Kong, Calcutta, and Bombay. The illustration 
numbered 77 bears the monograph ‘JFJ’ of the manufacturer. 

The great popularity of the novel, and a later theatrical adaptation co-authored by Verne, 
inspired the production of a large number of associated products in France, including the 
present game, several versions of which were produced by various publisher’s between 1874 
and 1928. Dating any edition appears to be problematic, though earlier examples, seemingly 
with boards only folded in half, bear the imprint details ‘Paris, Jeu de société amusant. 
Mauclair-Dacier Éditeur’, are which are believed to date from ca. 1880 (although do also 
include the image of the Statue of Liberty calling this dating into question). Hertzel & Didot 
also produced an example around this time. The colouring on the present example is less 
bright that others found, and does not have the imprint ‘Imp. Roche Freres, Paris’ also seen 
on some issues below square nos 1. The cover image, sometimes signed ‘Ludovic’ as on 

 

 

 



     

the copy at Princeton, is unsigned here. The font used for the instruction sheet also varies to 
the copy found at Princeton and certainly appears to be earlier. This leads us to believe that it 
could perhaps predate the turn of the century, with the Jules Verne Forum site noting an issue 
with seemingly the same imprint as here, and which they date to ca. 1880. The token bag, 
though certainly contemporary, may not be original, as some images located suggest that it 
too, bore the logo of the manufacturer ‘Les Jeux et Jouets’, as do the tokens - though this 
monogrammed bag may also date from a later issue. This logo is often associated with the 
Société des Jeux et Jouets Français, a consortium of French game manufacturers active between 1904 
and 1931, hence leading many to date similar versions to the early 20th century. Nevertheless, 
a most appealing example, and certainly rare to find it in such good condition, and complete. 

Chromolithograph decorative lidded box, 255 x 335 x 45mm; interior partitioned into four compartments 
and contains, chromolithograph game board, dissected and hinged with linen in four parts and mounted on 
card; six painted lead playing figures (Phileas Phogg, Passepartout, Brigadier General Francis Cromarty, Miss 
Aouda, Detective Fix, Captain Andrew Speedy (Captain of the steamship Henrietta) housed within original 
small blue card lidded box (three lid joints split), two small dice (with red and blue ‘ace’), original red card dice 
shaker (slightly cracked and worn), and 15 card tokens (stamped J.J.F) contained within contemporary cloth 
pouch; engraved printed instruction sheet mounted on inside of box lid; board a little soiled with slight 
abrasion to square 28 with slight loss of image, with light signs of use and wear to dice, figures and tokens, 
but overall very good;  in the original decorative box, with chromolithograph scene mounted on upper lid, 
depicting five episodes from the novel, box lid edged in gilt paper, with decorative floral side edges, lid a little 
darkened and soiled, with some sunning to edges, base cockled with slight loss of paper, extremities somewhat 
rubbed and worn with some loss of paper in a number of places; an appealing complete example of a rare and 
fragile item. 

 

 

 

 

 



     

A scarce and most appealing survivor of a late 19th century parlour game 

[GAMES AND AMUSEMENTS.] Tombola Lith. Marie, Faub St Denis, 61. Paris. Coqueret 
Ed. M. A. Mourgue del. [Paris, n.d. but ca. 1860.]     £3,200 

A wonderful and no doubt extremely rare survivor, especially complete as here, of this family 
parlour game of ‘Tombola’, dating from the mid to late 19th century.  

Originating in Italy in the 18th century, the game of ‘Tombola’  was traditionally a board 
game similar to bingo. Here the board has been replaced by a central roulette wheel, numbered 
1 to 24. Presumably a family member would be elected as ‘croupier’, with players either 
drawing from the bag, or being dealt, one or more of the red numbered tokens, depending 
upon the number of players. The ball would then be thrown onto the spinning wheel, with the 
owner of the corresponding number receiving a prize. Whether this was first-come-first serve, 
or whether the prizes were themselves numbered, is not clear. The twenty-four small objects, 
however, have all been intricately made and are most charming, even though some are 
showing understandable signs of wear. Prizes include two wooden boxed  sets of dominoes, a 
small worked metal box, a pocket magnifying glass inlaid with mother-of-pearl (though 
missing to edging pieces), an embroidered doily, a ceramic candle holder in the shape of a 
leaf, a pair of cufflinks, a pair of turquoise earrings (again showing signs of wear), two sets of 
bone skittles, a faux tortoise-shell box containing a ring, two painted ceramic boxes, two small 
glass candleholders with fake candles (both of which have broken off), a miniature mother-
of-pearl penknife, and a delightful trinket in the shape of a metal goat pulling a mother-of-
pearl shell carriage. A delightful ‘box of delights’, transporting us back to halcyon days of 
family games evening - and perfect for the new lock down world. 

We have so far been unable to find any similar surviving examples, and can find no further 
information about either the lithographer Marie, nor the artist, M. A. Mourgue. The publisher 
Coqueret was active from about 1846 and produced a variety of games, including a number of 
lotto games, until about 1875, when he was succeeded by Charles Watilliaux.  

Large decorative card box with hinged lid, 345 x 445 x 65mm, interior compartmentalised, with large central box 
with gilt paper surround housing a wooden roulette wheel, decorated in red and blue and numbered 1 to 24, 
surrounded by 24 smaller rectangular boxes, each lined with cotton wool, and each containing a small ornate 
‘prize’ objects of made from various substances, including wood, glass, ceramic, metal, bone, mother-of-pearl, and 
lace, and with original silk pouch retaining the metal roulette ball, and 24 red presumably bone tokens, each 
numbered (number 1 seemingly a later replacement of metal); roulette wheel a little faded, all of the ‘prizes’ delicate

 



     

and fragile, with a number showing signs of wear, with some occasional loss and two broken, but all 
present;  in the original decorative box with hinged lid, retaining original silk hinge support though 
now detached, with mounted seemingly hand-coloured lithograph on upper lid, after a drawing by M.-
A. Mourgue, with title in a central banner sitting on the shoulders of a young man and a young girl, 
with two further vignettes showing a funfair, and a parlour scene with family playing ‘tombola’, all 
within a garland of flowers, shells and minerals; outer edge of lid with intricately cut silhouette border, 
all edges decorative gilt embossed paper, upper cover somewhat browned and soiled with some minor 
abrasions, with some loss of paper in a number of places, extremities rubbed and lightly worn; 
nevertheless, a most appealing example.   

 
 

 
 

 

 

 

 

 

 

 



   

 



   

GALTIER, Marcel. Chirurgie Esthetique Nasale Avec 172 figures dans le texte. Préface de 
M. Bouchet. G. Doin & Cie, Éditeurs ... 1950.     £125 

First edition of this detailed contribution to the corpus of works on cosmetic surgery, and 
discussing in particular rhinoplasty. Aesthetic or cosmetic surgeons had for many years 
laboured on the margins of medical respectability, as Galtier’s colleague M. Bouchet alludes 
to in his preface. France had been a little slow to recognise the importance of cosmetic surgery, 
in comparison to other nations, notably America. There psychiatrists had been more willing 
to refer patients to surgeons for the correction of nasal deformities which were causing them 
anxiety. However, little by little, as techniques had improved and procedures become safer, 
thanks in part to the developments made in plastic surgery during the war, cosmetic surgery 
was becoming a more recognised, and indeed more reputable, field of speciality. Echoing the 
sentiments of Suzanne Noël, Bouchet notes that the discipline can bring great hope and 
benefit to patients in a variety of trades, who feel that they need to improve their aesthetic 
appearance and to regain self-confidence. He hopes therefore, that this book will highlight 
the great service that cosmetic surgery can provide to many. Galtier describes in detail a 
number of procedures, including several case histories, aided by the inclusion of numerous 
diagrams and photographs. 

Whilst the sentiments expressed may be similar to those of the pioneering cosmetic 
surgeon Noël (1878-1954), it is interesting to note that her fundamental work of 1926 La 
Chirurgie esthétique is not mentioned in the bibliography at the end of the work, and as far as we 
can tell, no reference is made to her within the work, although it is true to say that rhinoplasty 
was not a technique for which she is best remembered. 

OCLC locates only three US copies at Columbia, the NLM and the New York Academy of 
Medicine, with further copies across Europe.  

8vo, pp. [iii] - 233, [1]; with 172 line drawings, diagrams and photographs throughout the text; some light 
marginal soiling and occasional very minor creasing, but otherwise clean and crisp;  in the original buff card 
wrappers, lettered in red, very small tear at tail of spine, covers a little foxed and soiled, corners slightly bumped; 
presentation copy signed on the half title by the author.   

 

 

 



     

FÉLIBIEN DES AVAUX, Jean-François. Description de la Nouvelle Eglise de l'hostel Royal 
des Invalides. Avec un plan général de l'ancienne & de la nouvelle église. A Paris: [no 
publisher’s name on title but printer's name on P4v: De l'imprimerie d'Antoine Chrétien] 
1702.         £1,200 

The very rare first edition of Félibien’s description of the new church for the Invalides by Jules 
Hardouin Mansart, replacing Bruant’s original church. Félibien’s illustrated folio Description de 
l'eglise royale des invalides was published when the church was consecrated in 1706. At the same 
time this 12mo was re-issued with a second part Contenant les peinture, & divers autres ornements 
and the engravings from the folio. 

Berlin 2486 and 2487 citing the 1706 editions only; OCLC records only copies at the 
Conservatoire National des arts et métiers and the BN (bound with the second part, 1706). The 1706 
re-issue is found at the BN, CNAM, Göttingen, V&A, Getty, Duke, Princeton and Columbia.  

12mo, pp. [iv] including first blank, 168, [8]; with engraved plan signed L. Loisel pasted to the margin of the 
final leaf as a throwout; plate shaved at top and bottom; some light marginal browning and soiling;  in 
contemporary sprinkled calf, spine in compartments with raised bands, tolled in gilt with red morocco label, 
with marbled endpapers and red and brown sprinkled edges, head and tail of spine chipped and worn exposing 
headbands, joints rubbed with small nick to lower joint near tail, covers a little scuffed, corners worn; with the 
engraved armorial bookplate of the ‘Bibliotheca Reuterholmiana’ (Nils Esbjörnson Reuterholm 1676-1756) 
on front pastedown, and later 20th century bookplate of Evert Strokirk on front free endpaper. 

 

 

 



     

With the bookplate of Joseph Claude Anthelme Recamier on front pastedown 

[FAUX BOOK OR ‘BLOOK’.] Nineteenth Century Music Box housed within a hollowed 
out volume of ‘Journal de Medecine, Chirurgie, Pharmacie, &c, ... par M. Vandermonde 
... Janvier 1760, Tome XII. A Paris, Chez Vincent, Imprimeur-Libraire de Mgr le Duc de 
Bourgogne, rue. S. Severin ...’ 1760.      £1,500 

An unusual example of a faux book, ‘buch atrappe’, ‘faux livre’, or ‘blook’ (the term coined by 
Mindell Dubansky for her own collection of ‘things that look like a book, but aren’t’), in this 
case housing what we believe to be a 19th century music box mechanism, added to a hollowed 
out and customised volume of the 18th century French medical Journal de Medecine, Chirurgie, 
Pharmacie, from January 1760. The winding key is located in at the rear of the volume, and once 
turned, the music plays when the front cover is lifted. The tune is frustratingly familiar, and as 
yet unidentified, though possibly a Strauss Waltz. 

The volume has an interesting provenance, having the bookplate on the front paste-down 
of Joseph Claude Anselme Recamier (1774-1852), the noted French gynaecologist and a 
pioneer in the study of cancer metastasis. A unique example. 

Later seemingly 19th century music box, the mechanism housed within hollowed out 8vo, with the winding 
key located at the rear of the book;  in the original mottled calf, spine in compartments with raised bands, 
expertly repaired and rebacked, with attractive gilt floral endpapers; ex-libris bookplate on front pastedown, 
‘Ex Bibliotheca Joseph-Claudii-Anthelmi Recamier, Doctoris magni Parisiensis nosocomii Medici’; a most 
appealing example. 

 

 

 

 



     

The claws are out - European High Society acerbically critiqued 

DIETZ, Catinka de. LARGE OBLONG SOUVENIR ALBUM COMPILED BY THE NOTED 
VICTORIAN CONCERT PIANIST Catinka Mackenzie de Dietz, containing over 400 
calling cards, greeting cards, printed menus, invitations, mourning cards, and post 
cards, from friends, colleagues and associates from across European High Society. 
[n.p.], [n.d. but ca. 1890-1901.]      £3,000 

 

An extraordinary turn of the century personally compiled album of printed calling cards 
and correspondence, received over a number of years by Catinka [also Cathinka] Mackenzie 
de Dietz (1813-1901), noted concert pianist and former pianist to the Queen of Bavaria. As 
such, it throws a fascinating light upon her social circle, forming a veritable ‘Who’s Who’ of 
European Royalty and High Society, and made even more appealing by her acerbic and often 
slightly scandalous annotations! Dietz ‘made her Paris debut on 7 February 1836 at the Salle 
Pleyel with the first movement of Hummel's Concerto in A Minor and Kalkbrenner's staple 
debut piece - his Grand Duo in D for two pianos, Op. 128 - with Thalberg. Her career revolved 
around placements at royal courts. By 1840 she was pianist to the queen of Bavaria; the 
following year she played at the French court and was appointed pianist to the queen of the 
French in 1845. She composed salon pieces, played regularly for Queen Victoria, and was 
reported to have written an oratorio for which Queen Victoria accepted the dedication. Her 
pianistic style was Classical, firmly within the Kalkbrenner tradition. She sometimes 
published under her married name, Mackenzie von Dietz.’ (Katherine Ellis, Female Pianists and 
Their Male Critics, Journal of the American Musicology Society Vol. 50 2/3, p. 359). She married 
William Mackenzie Shaw, Managing Director of the Antwerp and Rotterdam Railways, and 
they apparently divided their time between Paris and Saint Germain, no doubt entertaining 
quite extensively, if the present array of cards is anything to go by. Amongst the small number  
of loosely inserted additional material, are the two black-edged mourning invitations printed 
by Catinka for her husband after his death on December 7th 1890.  

The souvenir album houses predominantly elegantly printed calling cards, though Dietz 
has also retained and mounted a handful of greeting and Christmas cards, invitations, menus, 
and clippings. European Royalty are well represented, with several cards given by Princes, 
Princesses, Counts and Countesses, Viscountesses, and Barons. A high percentage of the  
cards have been given by other women. Others reveal her various artistic relationships, and as 
a whole, the album provides a wonderful snap-shot of social connections and late Victorian 

 
 

 

 
 

 



     

high society. A number have been inscribed by the giver with messages of esteem, whilst of 
particular appeal, Dietz herself has frequently added a little note below the card (usually in 
French, though sometimes English), and which often prove to be quite humorous and 
sometimes a little acerbic, adding some delicious flavour to this Who’s Who of the Belle Époque.  

Under the card for ‘Le Comte de Barck’ she has written ‘c'est dangereuse de s'embarquer 
avec lui?;  Alderman Wilson of Beckenham apparently gave very good dinners; Mrs Crawford 
Bromehead apparently ‘found the tenors kinder than her husband,’; Mrs Baker ‘was a prim 
lady’; Mrs R. E. Hamer ‘Her pretty face greeted her two husbands’; under the card for Lady 
Caroline Murray ‘Sa famille ne payait pas ses dettes’; under the card for M. & Madame Ernest 
du Fresnel ‘Out of sight, out of mind’; for the painter James Frutier she notes that he ‘sells 
spinach’; E. Nathan, ‘miaule sur son violoncelle et fait le tendre auprès du beau sexe’, whilst 
Camille Philipp ‘est sourd et pourtant la déesse de la mélodie lui prodigue ses faveurs’ (is deaf 
and yet the godess of melody lavishes him with favours). The lawyer Malioche apparently ‘does 
business with lost funds’, whilst she describes Georges Stigelli as ‘a heavy German who made 
himself an Italian singer by adding an i to his name’; whilst Albert Anschutz, a professor of 
piano, ‘gives music lessons, cleans, composes lullabies and prepares baths for Madame’.  
Increasing attention is being given to the study of Victorian card ephemera, including calling 
cards, of which the present album provides a comprehensive and unique example. As the 19th 
century progressed, rules of deportment became more rigid, and cards helped define the 
complicated new social code and express its growing sentimentality. Barbara Rusch provides 
some insight into their importance in her essay ‘The Secret Life of Victorian Cards’ on the Ephemera 
Society of America’s website. ‘Cards were the ambassadors of social convention, and their 
subtle, covert messages were well understood by those who used them as tools in the creation 
of an image of respectability in an increasingly demanding and judgemental world. 
Particularly noteworthy are cards of social and cultural significance such as the visiting card. 
In Our Deportment, published in 1890, John Young observes: “To the unrefined or under-bred,  
the visiting card is but a trifling and insignificant bit of social paper; but to the cultured disciple 
of social law, it conveys a subtle and unmistakable intelligence. Its texture, style of engraving, 
and even the hour of leaving it to combine to place the stranger, whose name it bears, in a 
pleasant or a disagreeable attitude, even before his manners, conversation and face have been 
able to explain his social position.” ... The use of cards in 19th-century daily life represented 
and helped define class, breeding, and status. They were a form of social contract, a common 
language, and ideology through which the Victorians communicated with one another, 
maintained moral standards and disseminated popular culture’ (Rusch).

 

 
 
 



     

Large oblong album, 270 x 420 mm; ff. 33 leaves of thick paper 264 x 410mm; with 399 late Victorian calling 
cards, greeting cards, menus, invitations etc neatly mounted and organised, with a further 7 items loosely inserted, 
front and rear endpapers also used, four pages unused, and one calling card blank; a number of the cards signed or 
with manuscript messages of greeting, several of the mounted items with neat manuscript annotations penned 
below by Dietz; some light foxing, soiling throughout, with some offsetting and see-through caused by the glue, a 
few cards now a little faded, one or two slightly creased, and with a couple of small marginal tears;  in the original 
ribbed brown publisher’s cloth, ruled in blind with ‘Souvenir’ in gilt on upper cover, lower joint split at tail, spine 
somewhat sunned, small loss of cloth on upper cover, rear cover crinkled and stained at tail, with some wear along 
upper margin, corners a little bumped and worn. 

 
 

 
 

 

 

 



     

Complete series of ten lithograph card tablets  

DESIR, Adeline. Abécédaire Français. Méthode A. Désir. Premier [ - dixième] tableau. Se 
vend chez l’auteur, 39 rue Jacob, Bourges, Imp. Ve Tardy-Pigelet et fils. [n.d. but ca. 1873.] 
         £2,500 

A wonderfully striking  set of this didactic French ‘ABC’. The ‘Cours Désir’ was a private quasi-
religious Catholic educational establishment set up by the Adeline Désir (1819-1875) in 1853. 
In particular it welcomed girls from the Parisian upper middle class, and its specific aim was 
to produce ‘cultured women’, with a focus upon religious education, and the arts, although 
Désir did place importance upon the role of science in the education of young women. The 
school took in full-and half boards, as well as some day pupils, from primary stage through to 
the baccalaureate, and also included a school for the training of women teachers. As the 
famous alumnus, Simone de Beauvoir, recounted in her Memoirs of a Young Girl, the school took 
care to distinguish itself from similar secular establishments, with the young girls enlisted 
into a ‘Eucharistic crusade’ as soon as they arrived. The number of hours of teaching a week 
did not exceed 12, and annual retreats were an important part of the school calendar. Students 
of the school were instantly recognisable by the manner of their bow: ‘un coup de pied droit 
en arrière avec un léger fléchissement de la jambe gauche’. 

The series of ten printed teaching aids, introduce the young child to the basic principles 
of the ‘Abécdaire français’, through a series of engraved images with accompanying moralistic 
printed text or verse, starting with the nativity, the farm, ‘Creator God’, a nest, the tale of the 
‘Good little Marie’, ‘the two Ceciles’, the good brother, and the Innocent Saints, together with 
the remaining two boards giving an overview of the linguistic principles so far introduced. 

See Butsch, Une éducatrice d’avant-garde, Adeline Désir 1819-1875, 1956; OCLC locates a set of 
the first six boards at the BnF, with variant imprint of "Paris imp. A. Dutemple". 

Set of ten large, thick card tablets, 480 x 320 x 5mm; each with mounted printed sheet, with engraved vignette 
either at head or centrally, sheets all a little browned with some staining, soiling and scuffing or creasing in 
places, plain blue paper on verso, boards 1- 7 with the original green mottled paper edging (somewhat chipped 
and worn), boards 8 & 9 with later green cloth edging, and final board with no edging remaining and 
exposing the inner board; though extremities all somewhat rubbed, worn and a little dog-eared, otherwise a 
striking and rare survivor of an ephemeral teaching aid.   

 

 



     

DESCARTES, Rene. Le Monde de Mr Descartes, ou, le traité de la lumiere et des autres 
principaux objets des sens. Avec un discours de l’action des corps, & un autre des fièvres, 
composez selon les principes du méme auteur. Paris: chez Michel Bobin & Nicolas le Gras, 
au troisiéme pillier de la grand salle du palais, à l’esperance & à L. Couronnée, 1664. £3,500 

First edition, Bobin and Le Gras issue. Le Monde, suppressed by Descartes after the trial of 
Galileo in 1633, presents a more or less complete statement of his cosmology. His great 
achievement was to develop a system of physics based on a simple theory of matter and a few 
simple laws – very similar to Newton’s laws of motion – which also allowed him to account for 
all the known properties of light. 

The text was edited by Claude Clerselier (1614–1684) who added, anonymously, Gérauld 
de Cordemoy’s Discours … touchant le mouvement et le repos and a treatise on fevers whose author 
remains anonymous. The privilège was granted to Jacques le Gras who made part of it over to 
Michel Bobin, Nicolas le Gras and Theodore Bobin. Le Gras and Girard were brothers-in-law. 

Tchemerzine distinguishes 3 title-pages: a, with the imprint of Theodore Girard; b, as 
the present copy; and c, with the imprint of Jacques le Gras. 

Guibert p. 211 no. 1; Tchemerzine IV, p. 311; Norman 629 (variant issue).  

8vo, pp. [xvi], 260; 31 [1 blank]; 30 [2 blank]; with woodcut device on title of a bird in flight with a snake 
in its beak with floral sprays on each side, woodcut head and tail pieces and initials and 28 woodcut diagrams 
in the text; some light browning and occasional dust-soiling;  contemporary calf, spine in compartments with 
raised bands, attractively tooled in gilt, joints split but cords holding, front free endleaf removed, head and 
tail of spine and corners worn; early signature ‘Delperé’ on title scored out, with later 19th century signature 
of ‘Diadoux’ on paste-down and title-page. 

 

 

 



     

‘Unknown to the usual chemical historians’ and modelled on Algarotti 

[COMPAGNONI, Guiseppe]. Cartas Fisico-Quimicas escritas en Italian por el Señor 
Compagnoni y traducidas al castellano por Don Josef Antonio Sabater y Anglada. Tomo 
primero - [segundo]. Barcelona, En la Oficina de Pablo Nadal. Con Licencia. 1802. £585 

First Spanish edition (first Italian 1796) of this scarce introduction to chemistry for ladies, by 
Guiseppe Compagnoni (1754-1833). The popularity of books such as Francesco Algarotti's 
Newtonianismo per le dame spawned a genre of similar works of which the present work by 
Compagnoni is ‘an excellent textbook for women readers, based on the new chemistry of 
Lavoisier as enunciated in the Fondamenti della Scienza Fisico-Chimica of Vincenzo Dandolo. 
Presented in a series of 101 letters, this work covers the history of chemistry, elements and 
compounds, attraction, affinity, caloric, fire and light, the phlogistic versus the new chemistry, 
gases, combustion, acids and alkalis, salts, the old and new nomenclature, minerals etc. Pages 
147-237 of Vol II entitled Lettere Aerologiche, discuses the physical and chemical properties of the 
atmosphere and various gases, with references to ballooning by the Montgolfier brothers’ 
(Neville I, p. 287). ‘Compagnoni created the last of a number of fictional women whose questions 
about scientific learning facilitated the popularization of new doctrines in the early modern 
period. His Chemistry for Ladies (1796), explicitly modelled upon Francesco Algarotti’s 
Newtonianism for Ladies (1737) rather than Marie Meurdrac’s Chemistry made easy for Ladies (1666), 
began as a series of letters between himself and Countess Marianna Rossi of Ferrara on the ideas 
of Lavoisier. Expressing scepticism over a woman’s desire to learn a subject as dry and difficult 
as chemistry, Compagnoni is reassured by the countess that she indeed wishes to be initiated into 
the mysteries of Lavoisier’s new language because chemistry ‘by now has become the fashionable 
science’ (Findlen, Translating the New Science). 

Cole 291 (1796); Duveen 142; Neville I, p. 287; copies located at Wisconsin and Chicago. 

Two volumes, small 8vo; pp. xxiv, 383, [i] errata; vii, [i] blank, 370, [1] errata, [7] blank; some occasional 
light foxing and spotting, some minor ink staining along fore edges, but otherwise clean and crisp; in 
contemporary mottled Spanish sheep, spines ruled in gilt with red and green lettering and numbering labels 
(all four lightly chipped with minor loss), with attractive decorative endpapers (though rear flyleaf of Vol I 
excised), head and tail of spines rubbed and lightly worn, upper cover of Vol I scratched and scuffed, with 
further light scratching and scuffing to covers and extremities; still an appealing copy.   

 

 

 

 



     

Celebrating the skill of female artisan workers 

BRITISH DIARY FARMERS ASSOCATION. Attractive Chromolithograph Certificate of 
Merit awarded to Elea Adine Hare by the British Dairy Farmers’ Association ‘For 
Proficiency in the Theory and Practice of Cheddar Cheesemaking’ and ‘on the 
recommendation of the examiners appointed by the Council’. Signed, we believe in 
manuscript, by the Secretary ‘Fredik [sic Frederick] E Hardcastle’. 12. Hanover Square, 
London, W. 1911.        £150 

A most attractively printed certificate of merit, evoking images of a bygone era pre-WWI when 
traditional rural skills still held sway. Presented to Elea Adine Hare, this large certificate of 
merit recognises her ‘Proficiency in the Theory and Practice of Cheddar Cheesemaking’, and 
was awarded in 1911 after examination. Printed in red letterpress, the text is surrounded by a 
series of appealing vignettes in lithograph depicting various scenes of farming life. 

According to a family genealogy found online, Elea Adine Hare (1894-1926) was born in 
1894 in Saffron Walden, Essex. The tranquil life that she enjoyed as evoked by the certificate 
was soon to be altered dramatically, as she subsequently served as a Red Cross nurse during 
WWI. After the war she was employed by the Essex County Council as a milk recorder, but was 
fatally injured in some sort of accident near a street corner, probably after being struck by a 
car. She subsequently died on Aug. 14, 1926 at the hospital in Saffron Walden. 

Large folio broadside, 615 x 505mm, pictorial chromolithograph surround and red letterpress, surrounded by gilt 
border, with larger 95mm tear at tail just touching gilt border, and with further small nicks and tears along upper 
and right margin;  nevertheless a most striking example.    

 

 

 

 

 

 



     

BOYLE, Robert. Tracts consisting of observations about the saltness of the sea: an account 
of a statical hygroscope and its uses: together with an appendix about the force of the air’s 
moisture: a fragment about the natural and preternatural state of bodies. By the Honourable 
Robert Boyle ... London: Printed by E. Flesher for R. Davis, 1674.   £2,400 

First edition, second state of the title-page, dated 1674. A work consisting of 10 tracts 
describing Boyle’s work in thermodynamics, the desalination of sea water, and experiments 
with a new hygrometer. The first four tracts are sequels to his Experimental history of cold (1665); 
they describe experiments on the expansive force of freezing water and various freezing 
mixtures measured with spirit thermometers. The next tract is the one from which the volume 
takes its title, Observations and experiments about the saltness of the sea. Boyle was very interested in 
the practical problems of desalination and much of this tract describes experiments to discover 
a practical method which could be used at sea. As a result of this piece Boyle became involved 
in a long correspondence, some of which was printed in Fitzgerald’s Saltwater sweetened (1683). 
The next tract is Relations about the bottom of the sea, followed by Of the natural and preternatural state 
of bodies. The three final tracts describe experiments and observations made with Boyle’s 
hygrometer. This used a sponge suspended from one arm of a balance, an arrangement he 
preferred to the more common hygrometers pioneered by the Accademia del Cimento, which 
relied on the expansion and contraction of vegetable or animal fibres.  

Typical of the books from the Edgerston library, this copy is in very good original 
condition in a simple unlettered sheep trade-binding and with an unassuming printed label 
rather than the engraved booklabel that one might expect from a major country house 
collection. The label was probably printed for John Rutherfurd (1748–1834) who inherited the 
Edgerston estate in the Scottish borders in 1764. A number of the tracts have title-pages dated 
1673. The copy presented by Boyle to the Royal Society on 13 November 1673 has a variant of 
the main title page dated 1673. 

Fulton 113; Wing B4053; Madan 3005. 

8vo, pp. [6], 51, [3], 6, [2], 5, [3], 11, [3] 39, [3], 5, [3], 11, [3], 27, [3], 14, without the blank A1; a little 
dampstained throughout in upper fore-margins (more prominent in places), with occcasional dust-soiling; in 
contemporary unlettered blind ruled sheep, head and tail of spine and joints lightly rubbed, upper joint just 
starting at tail, extremities and corners bumped and lightly worn; with Eighteenth-century book-label ‘John 
Rutherfurd, Esq; of Edgerston’ and MS shelf label pasted inside front board.  

 

 



     

Including one of Newton’s final contributions 

ARBUTHNOT, John. Tables of ancient coins, weights and measures, explain'd and 
exemplify'd in several dissertations London: Printed for J. Tonson, in the Strand. 1727.
         £750 

First edition of this finely printed quarto - a standard work on Greek, Roman, Jewish and Arabic 
coins, weights and measures and commerce, including the prices of goods and services and rates 
of pay. The final double-page plate 18, The Assays Weights & Values of Several Foreign Silver Coins ... 
Gold monies unworne is attributed to Sir Isaac Newton, during his tenure as Master of the British 
Mint (1700-1727). During his time he issued at least thirteen similar reports, and this appears to 
be among his very last original works accomplished during his lifetime. 

Aside from Newton’s Assay table, which was prepared for the present work, the tables 
themselves were first published in 1707, according to Arbuthnot in his preface ‘which being out 
of print, it was suggested to me that if I would give the copy, with some other calculations relating 
to the same subject, to my son, he might make some profit of them’. There is also a dissertation 
on ‘the Navigation of the Ancients’, and an important final section on ancient medicine. This 
includes the doses given by ancient physicians, and the prescriptions and practice of Celsus, 
Scribonius Largus, Marcellus, Ruffus Ephesius, Paulus Aegineta and Areteus. 

Arbuthnot took his MD at St Andrew's in 1796; he was elected FRS in 1704 and admitted 
to the Royal College of Physicians in 1710. A friend of Swift, who called him the ‘queen's 
favourite physician,’ and a supporter of Newton, he was close to the leading statesmen of the 
Harley administration and was the author of the Art of Political Lying ‘one of the best 
specimens of the ironical wit of the time’ (DNB).  

ESTC t96634 and n65572; Goldsmiths'–Kress 6495; Wallis, 357; Wellcome II, p. 52. 

4to, pp. [12] 327 [1] (last page blank), with 6-line errata slip pasted at tail of p. 327; title printed in red and 
black, with wood or metal-cut decorations and initials, and 18 engraved plates numbered 1–18 (bound at the 
end, the last double page); some worming in lower margins of text leaves, otherwise a fine fresh copy;  
contemporary calf, with gilt filet and blind ruled borders, spine in compartments with raised bands, decorated 
in gilt with red morocco lettering piece, marbled end leaves, red sprinkled edges, head of spine nicked with 
minor loss, joints and extremities lightly rubbed, surfaces a little scuffed; with the engraved bookplate of the 
second Earl of Portsmouth  on front pastedown.  
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